F—HE5E . I NGT - Pl
KR A

K%

NERE HEHZFTEEXANBE, MEAXF-ERERN
“BRORR”, BRM “ERAER HRTWEAXFWELY, BHEW
# - FIAREREN “IMEAXERREA”, BH THEAUAETHE -
“HARTH” WXEHEF, W ERLIH ‘BT, “mAk” §F “ma
*” BH. BRIAA, EAT - “BELAE” WHTHER, —hd
REFWMER “HF” UR—& “WR” WAk, MEHEE
BABHARARHREE “F R WERRAEAZHR, UH
BRmEAXFWREESRE, #MEBmEARK S,

XBIR MHEE WEAX¥ AH

515: “EXRmRR"

MERFAJEIR - HETE 1947 R0 BOARA) “ AT R B dpf 20 S o T 45 2]
0 ITFRMEREEZARENBE, HIEAR MR, B 1833 4, m
ERICEHFR P LERITH - 07 - HERBEWS: “ETHRIMEK, =]
FERZEGEEZHMERT . X8 RNBYRAFHX S TIRELH
ER.”@ 20 HEHFNERRE - B LUFRK (— M RAHEXNER) ( “A

@ - Earle Bimey, “Canlit”, in The Collected Poems of Earle Birney, vol.1, Toronto; McClelland and Stewart, 1975, p. 138.
@ Catharine Parr Traill, “From The Backwoods of Canada” , in Russell Brown and Donna Bennett, eds. , A New Anthology
of Canadian Literature in English, Toronto: Oxford University Press, 1990, p.92.
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Country without a Mythology” ) WMIMEKERZ MGG UMK, MinEEYE - 7
FEMLMAR MR ERE X T MERFRERNELGE, B “Hiz=R
MY BR— D TOEBER AT ERINE R0,

REER, BMERXF “THMARN LH"C KEE0 UEFRA#EH
BRI S 5 &, EhE, MERICEXF “FTHR” (ghostless)
AEMERRENS .. hEEREHENEERE, IMEX 1867 FAEXG5E—
HERBIER, 1982 FABBRLEWMII. EEAN—-TERNGEEREY,
SHHRBMES L2 5 E S5 SULFRTE. e E, MEREN “NEHE]
BE MEZR, TRMEIFESILXBIAME, SHEERY “RENHE" 2,
[FIAY, NSRRI ESE A E SR, R ABKSC « SEBHEME R A# A
o “TWIRANT 7 BB B 585570 mREABGE A RERMER L
IMERMBIBASCRE, HE: “ERTRIGREEAH, RTIRACKE
RARAVEREZS, SEREEMCATE.”® HAK, BENMELRN
A IR AEIR T A A AR

SR, IEMEEXETE, “ANRRRBRAVER---EE, HFIERLEXANE
. TEHBELHRRMRAFEMNTE"S, B, MR, HiE. BRAEHEH
RING SRR 3 X B Xt — 1~ B 25 R M 1 3025 0 SO Ak SR U 2 R 7T Bk iy — 38
4, TRESCHFETE. FENE, HEa— N EHERBEHMERERAT
BT “FE” RS, T&, WERCAMFHESHER: MERIEEY
BRFTER—-HAERBT -RER, CREASHNES FEET A IAMYRAY
SR X FXREREIUFERR “CREFEEMERIE” ERITEA,
EAXEMS R RESCEREEMBREMRE: £HE EFHREREwS5HE K
EZEMMET, MERCFENFRITFEANM? MERICFE TR KRS
Ak

ER “MERSCEMREAN”, BRI - PR OEENSHE LRSI T

@ William Du Bois, “Novel of Quebec, Between Two Wars” , in The New York Book Review, 21 Jan. (1945), p.5.

©@ Northrop Frye, “View of Canada”, in Jean O'Grady and David Staines, eds. , Northrop Frye on Canada, ( Collected
Works of Northrop Frye, vol. 12), Toronto; University of Toronto Press, 2003, p. 467.

® Irving Layton, “From Colony to Nation” , in The Darkening Fire; Selected Poems 1945 ~ 1968, Toronto: McClelland and
Stewart, 1975, p.75.

@ EHEYE - BE (IRESE), BTE, ITHFEHMRM, 1998 4, £91 T,

® Jacques Derrida, Specters of Marx: The State of the Debt, The Work of Mourning & The New International, trans. Peggy
Kamuf, Abingdon: Routledge, 1994, Exordium, xvii
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SR SRR - TR AR SO RS

WENEXREKESHSE “BEMERRE" W%, MERSCHTFRRBE - H
HEH: “HMHARERT ACEImERERNEET (BEFK. DMLS
SCEVER) LUE, WRFRE X ER R A CENXFERHER"D 4
XMERICE “ERAEE" IR, BhERRIXENTR: “EREOHN
BYEAERS SMEREHRRE—R, BXE, PR Ay x—4
SEZ T ENTHEBRTESR " @ Hhift.:

MEREXTRMERRXARNEE, EHTRERBWA LA
Lo BmERNMAFHAGREUNE (RINTEERE), RNRREHE
#E; RBR-EFAN—#F, AHENBREFEAT T 2RALERNFE;
tHEFFARAREE=ZSTRIEE - SADR LU, MESAELET
#,@

FUAREE R R AHEX B AR, FRAEAAE R CHICEAWETIZE
MBEMERBCHER . SR AEAN T ZERVAE, SRR, MK,
HARMECESMER, RRWEBERAL “HSHAE", NUIEEZ MR
(EHIZ) (The Blind Assassin) B|FNEZ HW R EMNZR GAEFHIE) (The
Penelopiad) , M (Fhifi L) (Lady Oracle) FEMEI—HBHE L EALH
B (GREFIR) (The Robber Bride) BIUFRAMNFERE, BAMIL; HE
B (RIE) ( “The Entities”) 5 (&®) ( “Nightingale” ) #ERXFLEAL
RISt RFEEMETE “EIR” MHE; (XB—KRIEA) (“This is a Photograph
of Me”) 5 (IR EZKHZIY)Y (“The Animals in that Country” ) ZFFFHKAIPEARA
R “IEAEGEEE" WRE, FUATRFHEN: “SHEENAAERR/TF
FRIRHAER AR @

@ David Staines, “Margaret Atwood in her Canadian context” , in Coral Ann Howells, ed. , The Cambridge Companion to
Margaret Atwood, New York: Cambridge University Press, 2006, p.19.

@ Margaret Atwood, “Canadian Monsters; Some Aspects of the Supematural in Canadian Fiction” , in David Staines,
ed. , The Canadian Imagination; Di ions of a Literary Culture, Cambridge and London: Harvard University Press, 1977,
p. 98.

@ Margaret Atwood, “Canadian Monsters: Some Aspects of the Supernatural in Canadian Fiction”, p.98.

@ Margaret Rogerson, “Should we believe her? Margaret Atwood and Uncertainty; A Response to Burkhard Niederhoff”, in
Connotations, vol. 19.1-3, 10 (2009), p.80.
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—. ET: EEIRP AR S

CER) (Surfacing) RPTFHAMENE KB /NE, WHRWRELEAANRL
FERSHWHRBERE, TREMWES AT RS REE ] L § & F—n
FERIFHRR AR E/ME, RNIBRGHE, TFEALAEEATERE, Y
AE—BIBHE 1T, BBEETSIR—EEE., AW, FEIFRCEMT
B, WFRBESTREXERICIZERTES ., B EI IR RISk A MK BB
fbeY, AFEMZETHEELWEE: RERBAMBHLREET, MEHCED
RS EEMNEMREXRRHNE, MAEEENZHETETKR, XA TEB
WEME, twSRERXKBRPEEHBRTZ,

REERR, XEEMIFEABRERRR, EFHAERAHN—FRA (2
B B—TREEO XRENGMERKESR AR, F-REMMITA
WEE, ESEARAZBRHBRERINNER, EALSRBHTHEATE MM
WEHZAHB, BIUIE—ZM. B4, SMENEY; BRRMERFEE, 4
FAAERFLEAR ARG BBRE, LLINMERENIAGE; F2RAHMEE
ANAKEM—E5, Bt/ EMNI -8R, G50 - WY (BaE
BE%ED ( “The Turn of the Screw” ) F1 {WHRHIAEY ( “The Jolly Corner”) EIJE
FXFPRE O FIHMAEHEBERER (FHR) BTRE—MAEO, HRE Mg
MELEMER, “EARSBLUBH—TBS" O,

MYEEEIRE, (FA) HEMRBLEAAENAEKEB/NARE B K
ERZ—NEHNEE, EREZEAAHAOHARAT - ARERS K
KEOHEERE, XMIBRWATUERMEE - L - RATELZH “E3ER7
(Rite of Passage) BRI, MAHEMMNESE GEIUR) BIAETEE
BA TR MEAEETRBEAT LI A =B 5B B BL (Separation) | i3 &
BrBt (Transition) FIE-EFHBt (Incorporation), TIAXZREMN—HrBi#E A5 —Hr

@ See Margaret Atwood, “ Dissecting the Way a Writer Works”, in Eeal G.Ingersoll, ed., Margaret Amood
Conversations, Princeton: Ontario Review Press, 1990, p. 12.

(@ See Margaret Atwood, Strange Things: The Malevolent North in Canadian Literature, New York: Oxford University Press
Inc. , 1995, pp.73 -74.

@ See Margaret Atwood, “Dissecting the Way a Writer Works”, p. 18.

@ Margaret Atwood, “Dissecting the Way a Writer Works™, p. 18.
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AR FRWE - FRAERNSCERR

B EEY SO RALZ RN R AL P Lol B — e UK,
BrMupriBe “aBEiE” 5 “EafE" MESINFHRMBK, [ERRHLE
KEREBAWNOHESR, £ (FIH) +, “B®>" 5 “B2 WIBERSHIERE
THBESES. EXEAARFLHRTEHT, “MIIERBERTIHIET
PLER . BEHLEE, DREEESBRERL "2 23X —AFNRRIEE XK
FAR, KEARXELET . MATRBEWE TR “ ARSRUEH—FS"
ERANFEBT/MRFEFTEM AR, 5 "B SHUGEHEATHREH
“HESE" RE: BHRRA, RBaR5UEL, ABFEACHRANERICIZZ
F, MEEEREESUXNNFRZEIE, HMUELAEEIRE: ZEAL
“EFEEAR, AFBHEBFERRLBOKM” (Sufacing: 192), EX—EHEGNKX
L, “REREBRAEZNETEREEFRZN, FKTR, NEBRZTX
KEFEIFEIEE T ER” (Surfacing: 193),

i, MEESRAWERLT “HE” 5 “EE” ZMMXK “FEN
X7 XEFHOMTAEMS TN “BAMT” EESNFERN—KRHE, XX
AA—EZREAMKS, FIKBENTHEABRMAKT, HES=KitA
X TKRERIRAE: “RRRER, RERRE, —EX—F, BRERER", X
WwABRHTAHKRNRR: “—HABRROHETEDREE, EEHAE, B
BWUREE, AoicispE, XRBEANREHAKRA, —METHARA, BET.”
(Suifacing: 166 ~167) XA~ “FREG” MELEANALHERTHE T KIEME
MENESERRPREEERABPRIE, UXFEALABAKEREEIRE#AAD
BEREEHEE, BAKA “KIG” 85— 28 B EEE BIRRAL N — B
iclZ, MERF—ER, MXARRFROEXN “RA” K. RERL
A —NAR. HH, ZEANMEL “BAKT” MK, AT
FidE—ARAT, BREE “REA—FIFEER" (Sutfacing: 174), SEHT
“HEHE

BE/DRAET ERTLURNG: ZFEAIELTG T S5RAZE “& -5 -
B WRRE, ERTFFHAENEN @R LA, AXMIETLEHK,

@ See Amold Van Gennep, The Rites of Passage, New York: Routledge, 1960, pp. 10 -11.

© Margaret Atwood, Surfacing, New York: Fawcett Books, 1987, pp. 193 -194. JE3CiH B B —FEHIFI3C, WX
HZERREEI CHATB, FESE,

@ See Margaret Atwood, “A Question of Uetamorphosis” , in Margaret Atwood Conversations, p. 45.
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FIFHEERT A B R SR R B RIIME, BRERBUEMHREET L. MR
HEH - EWATH—R, RRSMER., BWK “fE7, MREFETADNLH
“AR”. XNTHRFEERRIVKT, sSEHEAEMERR, BRATYBIA
GRERGHE, ZUENEREATENABME L AR, XURMHOEE
THAYBEZT R “BAT” WHEAELHEREHREE, dilh,
S5RRT “H—¥ WAAEESBEREEEARX—PEBER,

=, @itFH: KEBWERNFR

IR, EMERAIRAREHHOLERS, “XEEWE" XAFEAL
R BEE.QC MEXMERTAK - RPWATUHRBEIER. “R
WERR S E B " Q FIRHEEMERR: “MERBRTZREUSKEMAT, #
RAMIEIFAN O XRFRENMERH BB KEHIEARKTO, L
EFAMEL KWt —SHHASRE SN SR O, - — 2k
WAREWR—BIRGMTAME ., FhEEFEEcCuERSHA—TKX
RIOBEE"C XAHACHTLNAE, #MARECRSH. KLU, SHA
HMBEHEMHES N . REFHREHEHEAR, MERAR “HHE
g6 .

BlES, BT ARmEESZIL+ A DEEHERE RS X EHREKN
BHRL L, WFHRESMTERRIKEREREZPHELERE, FLUMEREX
ERY “HiB” BEEHEEELSMEIRE L XL, KW, mEAAN
THEWTXAATELRNTHNEHER KNSR SHITHTE, 19 LR
BB R MER B SUES BRFREZRRZM, REFTRHAEHE HRN A

@ See Northrop Frye, “View of Canada”, p.467.

@ Robert Kroactsch, The Lovely Treachery of Words: Essays Selected and New, New York: Oxford University Press, 1989,
Acknowledgement, IX.

® Margaret Atwood, Writing with Intent: Essays, Reviews, Personal Prose: 1983 ~ 2005, New York; Carroll & Graf
Publishers, 2005, p.32. JE3CiH B F-—FFEMS | SOBBESUR I FE B R REICH A TG, AEAE,

@ See Northrop Frye, “Conclusion to the First Edition of Literary History of Canada” , in Jean O’ Grady and David Staines,
eds. , Northrop Frye on Canada, p.344. MIERMAMSTEAGEXHBASRAERE, AHAUGRIRE, FE
ARBEAER ., BIU: “HEAMEXREH RO HREHEETLE,”

® Northrop Frye, “Haunted by Lack of Ghosts: Some Patterns in the Imaginery of Canadian Poetry”, in David Staines,
ed. , The Canadian Imagi : Di jons of a Literary Culture, p.24.

©® Margaret Atwood Survival; A Thematic Guide to Canadian Literature, Toronto: Anansi, 1972, p.18.
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Bt R FLARE - TR

RILHHF (T8 - B Hi2) ( The Journals of Susanna Moodie) B [F% L+ AN
WEZROHE: “BREERNZEZIANER / RUEREZT / RORFEFR THE
PO “FMERN" S EM=E T XHENTESE: —FEENTNERER
RIALEROE, B—FHEXTEIE B7ERME “ X7 KE; —FmEEER
WM EEGRIE, F—HEXRRABEEMNH AR ESFE. HESH,
HERRENEZREEF LM THONTFRNE RS “XBKEHE” HIFEERK
KRBl T RN B, ATLAR, BNMMERREFEFEANIT “dLH” #5E
B,

R, EEFEMFOEEAN—SRKEELERR, “dtF” FR-RmMERA
HKISHRIEMTE. ERFAENSELEXES, “JbF” (North) 5 “FRE”
(wilderness) HYHITHFRE, REE, IFMAINBEXREEN, HHHXE
MERMIEFTTHE, BRARZT, WEENRLERAHPHXE . REER
ey, T ERMER; KEEME Y, LV EERES LK, RERMANK,
HE. #m. BE, BE, tHFNERXEESMEMNRT RS FHHELE,
PR TERAR AR B S B AU E — P B H, “BE—MBER
.y .

""" Z[dF] AREBERE, THRAXTHGRBERNOENH, KA
¥EEREY, SRNEaF e, RNWERLFEEEANE, RAR
BAR, #ENL, FEERXNLE5H, ELFAERNERNET, — &
R, MEAHLERE, WARMFLAA, BHERNUNE; BREBTFEEW—
MR &E, (Wrtng: 33)

X “‘BTRERNEE" RALTNERRS, AREMEY (XE) HA
ORI ZAETE + 5 8 R B, XTMERER, FHFART EHE,
SUEERAMTTICH, MILrE—BERWTRE, RIEEBREEE; R
#, AFRAE; BTERMER, L7EERR. NEXBHEHEXEREHNS
B, RF SRR, LAEXEY, 'R,

@ Margaret Atwood, The Journals of Susanna Moodie, Toronto: Oxford University Press, 1970, p.54.
@ Margaret Atwood, Strange Things: The Malevolent North in Canadian Literature, New York; Oxford University Press
Inc. , 1995, p. 8.
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MR HRIEECE PR E RO BMEE Py, XEXE
PRABDRTEZR - AR EEMARMESE, F2ameEXH RANHE
ERRAE) E WL I ARSI B EREZ T . FIHAEKER /PR (5
F XD (“Death by Landscape”) BE—1RTF “MEAXRR” WHEFE, xF
NABG 2 VEREMERLTFRE MM “BRW” WESERERTHE
TEBEE, A—K, BLBHEAGARTHADANTEZNMRREL, %25
BUMAEFEE - EE LI, BEEERENKEMRNER, LG,
TG, BSBERRANEZNFAIR, BRARBHER ., XGERKH L
B TAEROHERE, UETHRAEETEA BB &8 KR Bk R A0 38
BRI, ’

BUHIE T BABA BB MGE RAMBAIANESR, BEKRART5EBE,
RKEAUTFRAFT—EHOTF, EEXMTRAZENRRLEFTTHE, REXR
I AHMKE RE KRR, —RERLITF RBEGMTRREE (FRZE: mg
AKX ZFF R EIF) (Strange Things: The Malevolent North in Canadian
Literature) BFTULHY: “dbF ZREHEHNTH O EMEX, BT EHHNIE
AIEBEE—A, WEHLEE (FRZE) BEXLFARE T 1845 8 L TMEE
BARIAR R 5 A5 R AL IR MR SR, XS HRE R T AW AR MERB T
H—MERW . ERBRMNEENMEANFE. FMROLERE Z MR L
FEFRHERNAEIMESFGAAREMAELE: “EmMRITNEMERT E1H0
HRWHBER RN, XEHRANATES -—HTFNRETNE—EFES.
EABZmARGEAREREEN] ‘K3, SULORKITNGEEE, SRE
FEMBERICED D X TR, RERANNKRABEMEZE LY
SAEE X : BISCRB], KREERMEM, ™ “BWATUAEHFATERMLL
M7, FUBAAEHERLHRERRITUAREMEE LREAYTHATS -4
XERMER, RN, KEEERNEELTFSEATUNERRZEAUEFES
FETtE, PIAMEES S “Emdidl, RITFEABCHEXER” (Writing:
33) A4, BHEAMKBRAMBIERLR ERHAAT —MRESH: JLHH
7 —AFAB 2 [

@ Margaret Atwood, Strange Things: The Malevolent Nonth in Canadian Literatare, p.19.
@ Margaret Atwood, Strange Things: The Malevolent Nonth in Canadian Literatare, p. 16.
@ Margaret Atwood, Survival: Thematic Guide to Canadian Literature, p. 45.
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St . BT - BRE R SRR

(FETRF) SR, BHME L BE MR NIRE .

WETEALE, RENETREN, F—BHRT —NEH, KELE
W, ERALENRE, BRERGLEN PG LNELEE, REMAFLH
Jree B8R, WREERBEE, KATBRMGHE, W4T ZHKKRY
—RAM, MRRLAER R O

EERHYFEBNEFRLNGE, Bt “HERRHOEMEE", L
HAB L TEAEMN, BERSKHZENEEESE, UPEREER MR
XA MR R, B, XA KRR RAERE . TR, RS
Ho R 7" RAMERERMANREY, MABOHAT “dtH” 3
HETERTHRELHOKR, FURNTABHSBIEZAENBRHLEHE
o, EERTHA-TEROET: it (BHL] FRELE-FME
PR, —MEMACH, WA —MERE, SRELEARNHRERZERIL
AEHE."@

BAMXAERRATER T LVE SN T “dL7” W% H. yms
Z, FIFMhBayEES “derorE” (BHFR “dbF7 AEEERMFR. DK,
KT AL W% MEERBRIMERITHA “RAMTR" HEE,
Pl 83 — N EEE B A B E M Z B “dL57

ARAASARHA, FHANRABKTC UGB ERAY R, R RMAEEE
FaEMFEZRAHR . LML HAZ I RABEHILTRRRE—FBERH
FHSEM, EARRRSFRBRN “WSORMHIT”, ME— W, 2
B, RS TRREERMIMSA, L7 (MARET / XE) AR—RMERASHER
TR PR ESIT T KK SRR T AR, BERALTE—RE
RAW T, EMEAMERRE-MERENRENRK, FRHORSHMTFS
MEXRER—F, MELTERNEREREREERNKENEREBRHIER
Ho XHHLTHARFEZ RRT A RS HHAR, REHAWERLE 8. XL
AR EL X B BB E9IA AT .

@ Margaret Atwood, “Death by Landscape”, in Wilderness Tips, Toronto: McClelland & Stewart Inc. , 1991, p. 129.
@ Margaret Atwood, “Death by Landscape”, p. 110.
@ Margaret Atwood, “Death by Landscape”, p. 128.
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=, midx: HREENER

1843 4, ZREGHFN16 S HWLIMEER - SRigEESE T AR -
FRERBRAREARTRERDE - SRR ERER - FRIH, FRER
FRIREFERBGALIE, WENBRAL S NS, XER—HIERRSTEE
M MERT S S BRERE—BE “BEFE WREH, SfFdEFix
NMERE, FRAEAE LHER, REX-FTLREGHAHMETRE /MR (FIEKE
Yo (H/MRMAESZ “Alias Grace” HUAFE: “alias” B “X&7 WER, X4
FHPAENZE “BE, NE2ER", LB HEBEARRE “X£”, BETEMM
BB “BL7, MBET, WENMERS LESFEENAY, BEEMT
FILRBRXNMNELWLRALEE BI—N2F. B4, FRREEIT2ES
H“XB” R “XN&7 MRETENZT? XBEMN (FIZEERT) MR
R,

(HAmEL) HRPEB TSI 16 U5, —4MTESE - FTAHWER
EBEENZERAMRTHETAERENAE, ANEX, —ABZERXTHRENIK
REARMNERBABREER: BEFIKEERSAHALRERRWN AL
WA NS ENA? BREHRAERITHH? M FXEAE, XF/MESHT —
MEEEHELEXEENHER. MEFHA TN RRME T,

PIAHAIEARBITBN T — St —RE TR TR R T LR - He
B, BEEEARNOFRETEBNREEXEERSE, BERTR=FAR,
(PIBBEHD) DRSO TRE RN RS BREER TR, LS Esest
MEHETHER, MXBREFLENRALEDE; WESIERFEDIT LS
JEHIE X ‘iRt E"O; HMEHLE R A C B AP LT EA JIE
BB—d; EXRBRENN—XK L, RENANACERENRENBRT X
SNEET —B, THXFER LMLt R A4 —R, IR E R
AR, AT/ RNEE “BER” XAFHH, BWRRNEER
BT Hk,

AT EHRECIZ?, RASASHRRFARERFE I ZHT S

@ Margaret Atwood, Alias Grace, New York; NaN A. Talese Doubleday, 1996, p. 178.
@ MEWTZEIZEYBHOXARER, RIZEE “BARKME" WRAZ—.
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AR R - PR E R A

A, REHAR, HRHY, —BABLESRENITRT, BEHNL TR
0O MEIRITAM B RIRLE, RTENNEREET . BEHRARR
BT—NAN, S TE IR AREMNEEMEE, XMREEBREDW, it
ARBFTHLWEMN: RIBWH S THRERN, BEFISERERFERTERER
MR, MRETEASHX -T2,

AHEEH, X1 “BRAKME” BHROZHAREMFRE—ELORFTRAERY
“TE A" (double) FE: SHLEBWHARENG LA TLRE/REE
B, N EREYA S EA W R se i TIERIT N, s dn LA
B BWARFAGEE, ARBEHS - TARERNLIE . BRBITURER
i, MEHHEIMELW, ERE—RERIAMESR. Zi, TATTLUER
H “REEEH INFATBRNELPRENEZFET, MREHHA TR
MiZR “HBW, XNABEH .. IMREENELEELRET - 1ME ALK RHR
MBTFE, XFERESHEMN T RAZTEMEESR, BRTASRZREH
RBEHRNEXR, BREIET “RAEHAOCHI—TER” B,

(PIBWEH) MIRERXE— B ARRKE R MEEEEERLUEE
BTEREARZ, (HIEMPIRMAMERE: “ (BT B—H/MEMTIEL L
YEfh.” (Writing: 174) XE/MEMBMEMEHANREMRR “REFRETER”
B, MRIREF ST EMNENRF N YRAFTE— TR RR, RO
WHh, FEEABRETHETENA, “TEBTRN, BARNTEE”
(Writing: 176) ., TistHREEIESHUENAH, BRALE “HIEEENE
B, BEANBHEZAHFEAM"O, MABX—FEGMAERIER: “FAENER
LA BAERSE BABAUR, SFTNXELBIE, LHAMTEDN KRS
B, BRBETIHARRE —#EmEETENEKE, B—518
REFTH, TERMACRECERIT, (HEEER) o “BAR &
RAWEHMA, Gl LIERRFFHMAMEE NS R CERAR: FEEBENRRE
RV BERZ T, s SRNRLE, FERKMBEREARIRE, KIALMN
FIE TR BB EM.

@® See Margaret Atwood, Alias Grace, p.397.

@ Margaret Atwood, “Descent; Negotiating with the Dead”, in Negotiating with the Dead. Writer on Writing, Cambridge:
Cambridge University Press, 2002, p.171.

@ Margaret Atwood, “Descent; Negotiating with the Dead” , p. 178.
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HE b, MR EAHEER PN TEEBRAR, EIRERZH R RN BE
B b s M R R B 2 E . MR GREFRIE) EERPIES X
K B B i R S BT 4R B S RTITR B — R i, R4 (TR
- B HIiD) MEMERE TR “FLAER” . 1885 FEHERE R A%
B[ 20 EMBRL ERIT YR SHBRE ., FHEEKN “HEAR” REENY
FFERYE? i, BRFHMIRANERMERBRENACETHRE ‘X7
PR AR T ERARMRTEASRE MR

LN ISEE, RETAIBF B4, TEEXFTERAMIOR,
TUERREZEF, AP BRRRER, ERELET. HHEML, B A
B, AABMERNBERE, ILAZERSE XMTABBREE—AAR, XX
ARUM, RHEREFEELFF—HHNARS, EH-ETUTEN,
REFR-MHZOR, RNEEAHREL, ARMBBBLEBL, 45
XUEMNHAARENEZUFRHENAHRTFEEZ O

R B, “BR|” KT R B IS AR B — Fb R 5
AR, XMEERRRELMIIELE R X, RENEC IR S 30LREH
RUMEZ T = X—YE =4 R0 E KRR, STFiEXAS, HELHM
X FERBRE: “— M EBRARER: NIRRMNBBEBRRIMET XM, f#
RIMORBE NP EENHANRE, BRITSELHE, BXHBEAERE,"@
FE5XRGEHL, MERGHLT IS HERFEELE 19 HERE F LM
%, HXERENEZ RAS TR EINEAHSCAMKR R B G S Hr 48 H
HEFENEMNSE L, ERIMTREESME, EHEAREEME AN MmEXH
SHSthAE “WR”, NHENECHXHEHS5REKIAR,

WiE: “SREEHE"

AER “EdL”. “AT” dEE SFR” EIFRM, RLEAT LIRS R
FOEERTFREHANEE. “BAMT . “BT” KWELHRREHEES Y

@ Margaret Atwood, “Canadian Monsters: Some Aspects of the Supematural in Canadian Fiction” , p. 100.
@ Northrop Frye, “View of Canada”, p. 467. ‘
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BEMREZ TR “H—HA”  (otherworld), “#F” B LK “db
77, W EH TET, WEHEEK AT BREMEZT. KERLE, @
RUKEALHPANR; BAMERMTA, WERENEE, ERENOCTRLENSE
MHH—TER. BA, X “H-F" BRANVLF. REAWE T, HEHE
RILM ARG, RELSEROMHEREA RITH SWE L FEMEBKCER
Bz, EMPTFRIERT S e B R (BB/REHHWITR)  (Sonnets to
Orpheus) %9 HHIREK: “HREENEEEP /FHEAERER / BRWK
i, ®

BRI FMERIUZN “TREER”, BXFAHEREXHEREESHLRE
ERAR R, TR A RS BI7E B SRR & A B Rk C
EEFEMRIERSI . ERH TXMIRE S, MK hEA S “ ETRR” #i#
FRHA, HEALMFZTEEL S - HELSNHTHA, TR “R”
ZEE, —MRARKCFLRETR., VI, AZARER, TR, LIBHHh
ERRENLGAMERERC AR TR KM ICEEGEH R T B O #
ZWEMFHE IR, MERERMMETMERELHN, BRFHRKZH
M “HERICE

[fEHEA] KE, %, 1979 %4, X¥EHL, AMNFRAESIEEFRHAT,
FERRMEALEFE, BYPRARWHIH (FEWHRTEEE: BB -
MAREEN “FEHIRT BLA) (R (EAXFE) 012551 H),

HERE: FHF

@ Rainer Maria Rilke, “You have to have been among the shades”, in Sonnets to Orpheus, Part I, trans. David Young,
New Hampshire; Wesleyan University Press, 1987, p.19. See also Margaret Atwood, “Descent: Negotiating with the Dead”,
pp. 171 -180. P HEEBEEUGIBREEY (BBFEH T, FEERREHIANRAERRALWIRE
SESEEN BART” BEREET, EX¥RERMENT, FERRAZERMNER, ALSHEENWHLBREA
REEMZEN. EXLE, RAHNASLEAMSHEBELIBXNBNWIEAY (MEABACHUEL—HEN
“Orpheus” (i¥), XTEREANEAREUAZH LKE, FFSERNIAELFTLZTEN, AFHFHEELIRRE
ARERE N HEAENFSR, BAERCLHHABENTEEZ RIHEEA BT N R NEE,
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