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cannot fully grasp the Victorian period connotations of the poem. The interpretation of the poem simply as
a Christian allegory is far from adequate. This essay explores the probable hidden messages beneath the
simple surface of this long fairy-tale poem. Investigation of the multiple pre-texts that Rossetti may have
reinscribed in this poem reveals how she attempts to enter into the social debates of her day and succeeds

in transcending the dominant values of the mid-Victorian period notions of love.

The Dilemmas of Women’ s Writing and Publication: An Interpretation of
Constance Fenimore Woolson’ s “Miss Grief”
LI Jin
Although American women’ s writing thrived in the latter half of the 19th century men still
controlled the publishing industry. Constance Fenimore Woolson was one of the 19th-century American
women writers who revealed in their tales about writers the social bias against female authorship. Her
often-anthologized “Miss Grief ” delineates the checkered journey that the female writer protagonist

undertakes in seeking a literary marketplace for her works.

Subtext of “Poem”: Painting Simulation ‘Bristol Board”
LI Jiana
“Poem” was written by Bishop when she was 61. It has been regarded as about the relationships of
history vs. present art vs. life painting vs. poetry or about family relationship etc. After decoded it is
rediscovered that “Poem ” cracks between text and subtext. “Poem” is actually an elaboration of
Bishop’ s aesthetics of creation: Poetry seeks after dimensions of painting and tangible details; Poetry
simulates reality but is not identical to it; Poetic form must be a “Bristol board”. These ideas provide us

with the valuable first-hand data to access the artistry of Bishop” s poetry.

The Waste Land and the Tarot Pack
CHEN Qingxun
By introducing the Tarot pack into The Waste Land Eliot sets up rich and unique symbolic systems
in the poem orchestrating the seemingly fragmented and chaotic imagery into order and structure.
Although often claimed as the deep intrinsic structure of the poem the Grail legend is much too
concealed to work alone without the interplay of the tarot cards acting as its visible representation and
extrinsic structure. Meanwhile as a reflection of Eliot” s contemporary culture and his personal religious
pursuit the tarot cards are interwoven with classic literature thus substantially broadening both the

content and the form of his poetry.

Young England: Middle-elass Fluidity in Two Middlebrow Novels
JIN Xiaotian
In the interwar years the growing number of English lower-middle classes substantially augmented
the group of middle classes changing its composition and culture with the altered structure. In the

158



