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W 1%

MATE 7 E IS X A E R AN
16, Al —F A : BT R XA E R SR
(All texts are intertextual) , #5F 2 ,4Ef
SCAHRA H A SCA IR (traces), — 4
SCAH R LAl SCAS, R Oh an intertext B
intertexts, ¥ A “H 3CE”, Tij intertextual
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B, intertextuality, %% “H 3CHE”, H oHi%F
A CSCAREE”, BR R B A 8 ane
REK, W RBIERBE.EEMBEE
X, W MBI ER.

HICHR AR E T, B M A
B, DUER “SA” —iFE, @R it AREE
—EREHICFE, MR, 5 xmA
BERRA — 5 I A T oA s — ik
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o OEXH

BRI XARREBRESA ARSI SIS
. XHRECHER—F/.

EFHIES E, text XMNFEHR “H4”
MRA” PER. EXAREERHMIC
—NF. =N EXHFREE S, F I
—IRA4E, 3k B LARTIIE XM, A FTH
BXH.

HEIXWHEPAN EXAE—E ‘B4
Bitsk B 23%Es” (the already written or
already read) I CFH 5, A NS &
B B AR, BB déja XM
e

IR LE, text — 18 & Howy, BEFE— %
R SO, A8 A 4 TR B i A BB,
AR —HFGHAG, HiF B XRG4
BRI . SCAS B B3O AR
JXARKIE Y. All texts are intertex-
tual, W] A BRIE N . i A X RBMEBLG W
L.

TiSTE LR LR+, XA
BEtAaRE BEBUERE—-E. AXEH
FEEAXHHERERMETEER, R R
hEE, B H P M8, RERB“EX
R 2 E R W B % (Julia
Kristeva), Mh4:-& B % /R (Ferdinand de
Saussure) {47 5 B it 1 2 5 & (Mikhail
Bakhtin)) BT B IS, BB T X MEE .

BICHEIN A B H AR AR, B
MFEGEH AR, BEEWT LHEX.
JEHE R R R, I TR 3% E
REBEAR st ¥R L
ARt R R, MR E R REEH
X, MREHREKRT . BAKFSHEHL.X
A MREE . RROE S, T
PEV 2 5LAR . X EH S T7E N TR L RER,
B T &R XTI & B 0L B BTk
# W% (freeplay strategies) , PIARHIEIKH
FRIERA L, BRI FRIB R A KR,

RS,
5
U5 3k
MEABE A ES REELHERETH

“EBPRAL TR —B, B UL FE
ARIBEBRADIEEA, BE“RAE”, Text ¥
RS RAE —FE AR BRI

Text BB FABRREDL T iE R IF IR E
textus (web, texture, J., Jii #1), textum
(woven fabric, 21 &), textere ( tissue,
thread or fabric, £ 48l 2248) . B W, text
0 textile RS, X FMYGRAE R, 5 text
H£H context, Pkt con-textere,

BREBHAECHEE A text —
F8, 2% ot 1 # B # F % (Quintilian,
#A76 35—100) . B FREFEMIE,
FE N R text Al intertextuality &4
RKEET , IEMALERMGH RS AT

Text R EXRLHEKR. &, 4H
WAL BERLHNES, L—aY
K HHE, FUGREOBRREFRREIE
Z—. BRIEE R M yarn{HIR7E Lo “ ik
#”.“to spin the yarn”, A{UIE“LFLR”, 1
HBPHREE” .

FHEMFZHIERE, ALy 8k
oM. AriE P EE AR (Moiral) = 2h ik, &
FHOHHR, AHEHAYS#E LWREE
5., H# (Dionysus) f) 3T B ] 4 38
(Ariadne) FIZR 1 # B i 84 £ KB (The-
seus) FE A 2K B B H0 , NG A HY 2
&, MhiviiE (Arachne) BB H L
I, rﬁj %ﬁﬁﬁﬁﬁ'% (Athena) El%ﬁﬂi ’ %:j:
AR LHEERWESE. RABERNFALE
oK AE S W R Bk, SRR AR R
%Y (Iliad) 7, ¥4E (Helen) X 25 20 3 28
ELER . (BFESFE)(Odyssey) B, HZ|

087.



2015 4

SHEX#

#3H

(Circe) fi& B & (Calypso) BB &4
LN ET LR,

HE—AT O WiERE G, RY4EE
(Ovid) B¢ ZF 42 ) ( Metamorphoses) B , 3E
¥ B $I (Philomela) iiH R F ¥ #7 (Tere-
us) BRBIF BB BT L., MITLIHSE, 5
T 25 % v 4H 40 ¥ 3% 72 18 (Procne) iR ¥
HAHM.

BERKNAA(RESE) B uEsh
ZFE WA P 1 (Penelope) M, BEE
BiEZ . F 2 B FRMA T AR E.
P B R, N T i R S
SE—ILAA R, LR R, BX,
AR A L5 EjT 44, B T8 E it X3E
Girr R, AL ARMA T HHK
KRG,

EXERER, HRERBEMLZLE . X
BB, TH, RSEMITE, XA
AETHEF RS, AL ER. 5. EHE.
T R B, SHAREME M,
HRWEZAS, A —3E.

REmBi# g ENEHE e
Z 0, 4<% B§ (Walter Benjamin, 1892—
19400 5L A text B B MR 2 & Wi 4
(Marcel Proust) ByGEAZHIKESEY, AHE
(S SIS ) —3Ch it B &
eIk B IEig12” (mémoire involontaire)
PR “mH” R8T,
EXBERBFHNEILXE. BLRG &
(woof) , & H £ £ % (warf) , X F# 5 R K
FPHWIHEHER, TA2MEMN D27 &
(EEHH I XE, ARFMFBHWERLER
ey, RNEXELEX. FEEHHE
W REEEZFTHER LW ILARE, T
REEHNEACHNGE LARN,
AFEB BT IR : “Pr T textum i3
& ‘web’, BHEF—M AW text BEHE S
W [text] HMVEEE; WA 5, 4148
AR B SR, (202) T L, ZEAS FEBH ER

B, text & “SCR”, N2 “GiHA7.

MR (text) B IR PR B SC AL IR Sk R 2
E iy text WABRERE XN, TR
EHEL, WA THENEE,

HICHE X

CEMTEPE —-MERE L, TR
R 3CA 9 B S8 AR A B3R B B2 3T
A, HH IS AW XA E—E L. £
SR X EMSCARFEE” (text scholar) FE
MR BRI AT SR HE. fgR
#i (Cleanth Brooks) 7E 31| 2 Hr it ¥F % T
fE&nt, F—%& 2 SCERMER XY 3E]
St B HE SR FTER] .7 (798) 76 & v 37 B “H
R — 18] F 58 SO DR RITERS /R SCA
NRKRHE €K . FEHERME, “PEH” B
AT R S . FHIER R
R B FE TRAS T B B 2 R AIvE .

FEGH CA M, BEEHIERXANE
Xt. NEEREE,.EMEL, AERE
BOHRMNES LS. UL TR RIS
GHREA/RS Wik HB.BEEREDS
BI3CAS . SEBS4R(T. S. Eliot) 3. “Yr A B4
A BEEM—NERR, ATUMBEER
SERAIEX.” B3 YREE L, AE R
ERTETHRIEREASNIEE, R EHE
5ZMHXHEMESE; BEXXHEE X
PR, FEE ORISR BRI, B AT RE R A ME
—MIEX?

HICHBE R TR EER N
MEM S EE. WA, B RENEELS
FIFFR AL R E S, HXHREE R
BHETHERHRRNNITH. BB IHERY.
PR FERRE L™, BRI TE . AREE
YERIXTSL . CERREBE RN T X ZES
WEEEFRZETRBEEM. WRFH
BE EMEEHEAUERMREE, B
déja(B 2L E D WS . HIiE
A, SR XARGHERY . ELBE,
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AFA

XARE XM E S, A TFCEN
B, BRSCFIETRWHKN, SCEERAR
BEOURFE R, R T B X AL A%
RS ERERETIEX WD s, ™
& TR IR AR E RIS L. EEEE
RERNFESRXRAH SR IAE (B
), W8 AP 5T g T3, B
FISCEEMENT T OO B — AT, SCEHE
RY R EFHW . FrE& John Keats) #iid
BAXERWIERRA“RERA
(negative capability), BEiL R ITHE “AH
R RS SRR E, (Keats: 333)X A2
Xof S 3] Mt B4 R 1 B8 1 B B AR 38
HiEE FINAEHBRERLTHERDE
FEAEBTR BN . B SCHERSCRHEEIF R X
2B, B AT BEAT “RER”—RMEIE?

EXHERETXANEEES. B
B HXHEEARMILWELE, EAFS
=N N2 R I A R A
W B AL FE R, L EREE BER
BRESRELER. EXHBHMXENK
R, R E IR,

HICH 2R

¥4 (Graham Allen) ¥ H XA X R
EAgE, R TR EXERA TR, H
—7“ﬁ%(5ign)i§)\('fﬁjﬁg”3£:9“ﬁ%
R IAA AR KRR =, A
MCHERGEH X R H Y, “SCARMT—1
SCAs 2 (8] ) % #: 5% & (the transformative
relation)”, (Allen: 6)

B— RN SRR P E S, P
AR, AL RH. “L5"—iA
F 2013 4E7EH B AT —BY, EEIE R LT
BRETE AT RER, ‘L E7HREEM
FEL.aRs ‘LEXR. BRESSAET
M EMTEN S N EFEU RN
FrprseFscib A, BETFitFsMRaem

B2, Y THEMC LIS M 19
WA IRFTFERRHRXE. HH,
HAFEARLP“ME” FERALESHA
SRR A 2 X AMEZE Y T ARSI
FRIRAT, BRI ZMIE X FELE. A AR
Z BEGNMENS; AAHZ, EERE
Mgy, BRA—, FW®. “LE"XA
HEEBEXMEL, ARAE, BERNEFHE
p e

BEERICEBENES. B
s, ERR R e S A SRRSO, ik
I SEBLEUHT » T s A A% B, B F FE R 3
RS, SCHREIERT, EIER S5E MM
LEGHBRABKRER, FARAT. &
T Je 4 (Alfred Tennyson) H)¢ FE ¥ K B
R A, Fun A8 B “ IR B 5 ” (dramatic
monologue) X & 7 8P KX, % BB T
(Tennessee Williams){ GRBSHEIHF K
F: P 4K 7 (Blanche Dubois) , i iR 51 ith /& T
“ 5 A¥)”(a grotesque) , FIZ #8725 (Sher-
wood Anderson) } 3% E R B — A 3C#AE
B AERK. L H 2R (Ralph Ellison) {“F
AR N7 8 b B ZH R & (Dostoev-
sky) f“s F=Z N7, oh, BB IR BRI
&, WeMMEN NESEMEE. LSS, AR
—Ti 2 .

55 V0 S AR SR IR R U LN
BEE, BEAHFHLT . “Iteration alters”
(BEAEE, RE&®RTE), B XAREI¥EE
WA B, E XA RS, HIHIE XX
g RPSCE AR ERE S, B, EER
44 (William Faulkner) /M54 ME 88 5 1%
®YHE, BT (Quentin Compson) 7E 5 f# K
FHRNYX, BMZEYERE TR S FI
R — g, A —aiEUARR TR
HEHE W . Father I have committed incest
(XMW, RILT FLAETR) (48—111), HKEiEiE
HFE XA, R B R A K EBREX
AT MR BB . XBE, BT AR
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MU EMZ EHLTF, BRZHITHER
X LR EF. R BRMR AR
T :BTHAERE—-BILELE BHE
REEMHAC. XAETRZE THIUMK
W. WA BT A AERMIE T “E 18
77 BT Wk (Caddy) Fl— 138
BB ARET REATMARE, MR TH
P45 181 2% e B AR A L A8 A9 U5 ¥ 0 1 o
Ik, EEASBARKLES, BERF#
R, XM A ERE R4, B T XD
IR EERZ H, XHEREEHHE
B, @2 T, RAE TP EiR R B
AREAN. TTREEBENSEAN. BEdEL
BN i LM B L,
BARWBEEAFAMEMNEL. BT T
“HAL” (incest) AN 5 “JR Il ” (miscegena-
tion) , 48 TN BT 77 SC Ak B SR B HE My
BTHEME M AW R RRER, 3
BEPHRE, TR T B2, BB/ ik
H, RRMNELEXHERY % EE
'I’_:I:Fs Hﬂlﬂ:ﬂf’u“ﬁf‘»

S LR
Ekk SR ERZ BB N

REFEFEE SMAREEMEXER
AXREWEEEEHEER, BYE— ML
BEM I HEZE Tel Quel (IR,
1958—1981) kAR FCE. TE(MEYH
WHEE, RMAEA T B FEHE TR
RREEIS, U H R E B L IS Bk
SHEL, REBRFENXANER, it
BRI VB R — DRI A Y, X
B i IR R A T i1 %% .

RN RRED T X R —
FERE RS SCF S SHE RN Y (“Word, Dia-
logue and Novel”) Y CE B, HXEF i1
BRI ALK 1966 4F, LA 1969 4&
IS 2 ) (Semeiotike) — F5, | FHiE
UM, JE R 3 1980 4E4 T3 E

BH#F e S, F— R, EE
B RRBE X, EEEAATETRE
Bl , 4 o v B 1) fh 5 2 U S 4R PR B S
bR, XERFAEMFEZREGRERL.
HREERRBELHRRK, EAKTEREK.

SZ BRNECERBEEE, B
1973 48 B (it 7 B B ) (Encyclopédie
universalis) 5 it “ B 3CHE” ) & L, Bt —
RN EXCEBRHEEREAY. XM,
FE RO M — L EEX R
WS B AR SO T E KA,
W SCFE R SO SCA E A S 5 BT R
HBEXEREET . MNHEEEEREX
FE. RBEHREMEHENEKR, B
EMA R L T RIS R MW BIE S,
HREIFME FERHF MULSHFLEX
SRR BE 5% BR K AX SCAb B 9% T 42 AR 30 2 B
L EMEZHREEAEERER?

TR F T TG RN B
B —BE R X “ B e E 5 AX
FERH— P WR, BUSRE hEHHEL
BRI AR SCARER R AR
FHERM B ; R XA HB R Xt 55— 4304
IR EE e, B CHEME S BB T K
HE2 (the notion of intersubjectivity) , T
B, FHiEFEORIZ KB . ” (Kris-
teva: 37), XBUGERAE T B HAE
PRTE bk 4 ) Rk S A B, ER
WE T CHES. REIRNEEMERT Bk
SHEME, AU FHEIES LN EE
ig=

A2, FEPETE T B “DUB K B B
AR XA MEAR Y ', et
SRR AT, AT A B A S R %
JRTI42 HH B30 .

RE/R HE%/R (Ferdinand de Saus-
sure) 7 1915 “E (B S ¥ MICHB)
(Course in General Linguistics) B [a] .4} 4
RESHS? MEHAH. FEES UM

-90.
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# OEXHE

EER: B MSE R TEY AL S (thing-
in-itself) ; B E RS HERXREA FHERY Y
BE (referential function) =48 Y. X
ITMERORMNEEREAKENERZ
—. 1914, BRAIES XFEM AN
FRBGXA A . BRUL: B, Ak
BHEEHB—-MER L, mEES 1
W XAMERETHEE, RS A
454), ZEREE =B R, F%,
ABEHEMSRRFNE A A, HE
A LY BB, X R M2 K 6 A
AREE. ‘“TEEEEREMEHAYER
BREI M . ” (Nietzsche: 455)

RE/RVENFRR, B 2AZNEH
AEHLREEREET MR RERX
AT — P XFERFB Gign) TR
P4 (signified, # &) M AEHE (signifier, i&
FAEROWEY. HESRGH, BBEM
A4S aHE—RBERIEX. EFRE
RERNASG. BIEELRNRGHR™4
ANEAE, =EARFE T GEL) . RER
LT HRBRIT: FESFAFER XM
R MEEHEEMIES RS

BRAVAE, R, WANARAE T
KRR . BN, “prescription drug” &
“Ab 25”7, M “drug dealer” & “FMRK”, drug
HASARFE,IEGERMER. B &F
ERRENRREERY NEE=EF XL,
MEREANEEREZERAEFSHXEK
(the relationality of signs) =4 T i& X.
EBEERRETNIANGELE, DAUERZMN
EBEREEHAMEEFE. BRIEOFAR
FEERMAM, BENMARNFEHZMSIA
AENEE TRS%. AWM RIEHARE,
langue $iEFE R &, B T Xk &
parole 8 F i, BT AXESHHEH. W
EMERF. BE, RREATEI LD
FERBE  AERXLHHERNE, FS5H
BRI AT M X RZRAREN. BE/RX

BRS & S, RERI M5 F”
(semiology), X FR1E “i& & F ¥ n” (the
linguistic turn) , 2 S F R 30GL MR E
B2 —., EEXISRBNEE BB
“3E 5 (différance), TR RE R ELH
BTN,

B#HE& MERHERERHFSE M
FRUBBICHESPRSWERT . X
ZREMES REMRHXAME. X%
EBEAMUNES R Bk A, &
BT R B SRR RS P AR
T AYFER R ER . SR . F
LKHFIE, DA R FEiHE 4, CEREE
RHZATE B DT e F ik 4, REE F
P, YR, CEEKLEEBEMARENH
SRS, WA R i P Sk
B,

B4 IR R SO, IR R 45 /R
HXAEEXE, BifaeRH0 T EE
B (dialogism) , XFR“XHE AR R ” (dia-
logical imagination) , Y& F SC# B 5T, 45 51
EXPE BRI R EERMPIRE. (FBR
RER KRB EL R 32 ) 1) (5]’ ) ( Problems of
Dostoevsky’s Poetics) RE#H & T EE
YL T MR XHE RIS . E4E ., 2R
MRER S, BESCENER, BHFSR
HESEARARHZRN, MELSEME
SR, RS R B VLA RIEEBFIES,
XAEHBRETNZMERHBEHR. BT, i
FRERERETIBES RGN L H"#
. H“Iepi:” (synchronic) 5T B2 “
At ” (diachronic), “3L B & 8 i B [A]
CBR G §) B 4tk 5 b7 Bt J0) 2 B ) A A 28
1, MFEEAT . X—XELKE S
MEX. Bfe/REFHRRAECGREE
MFEFSEEIPR. “ErE P AN EE—
ANEZH A2 & LB NIET R
%;..” (Bakhtin/ Volosinov: 66)

SHEWIE BN ZETFHEZPAER

091.
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ShE X #

®3H

o AR RE a7 SR A Ry SC2E I N
T, M 35— £ 4k (subject) W4 T #1
B X5 . X EEEIER M AN
KEN, HEMEHE L, X “MmE”H
AEEZELEFVDEFATNIEFIE (a
double-voiced discourse), (185—86) 3% I
BENAESRERNIE, B R R,
VRERZHRBMEGH T ZFIC) NG, B
RADMRER BB TEA— AT, hh
— BRI SRR R (narratee 5% address-
ee) , A FIEERAE R B —RE“ S 40117, IR
BB AP IIRVER ERIEE RET 3, YUK
TR AR SIS XL,

HAXIE TS E WRTIR B — A R
Hi R XE, Bh R EhE gL,
REEHERIER, R R RN
7 B b /N3 R R 25 A 7 (personality)
W = ANHRRE, 2 B RS  AEE AL
SHLA A MABRELZE A, BT
BAESZXWEN AT (XK DT
A" CBRN” CEMA) A Bk ER
ALY, XFERNTIER 1860 £ MRE—
BERBRESIHEN SRR, X,
CRPLD A5 5t 56 ) i g G FLAD BT B B o 12
P IREARFEBN”, AT 3, FEA
BREHBEIB—FTHA N E. XA
B W3R W5, B 8 T b B 2R
R EpA Y “ E 18 /7” (polyphonic no-
vel, SUFER“ZREEI/RE .

B BG4 ) — A BUIS6 3 )
B XIEYEEIE S AR, U EREE
I SEEMA ST E . B 1 RN &
B —PE3E1E (monologism) , XFIHIEREE
W, BiFE S0, WA XS EE. RITE
ZHEREE.SH.ASRENEE, B2
BPEEE, ERARERKIEEE,
TETR T8 1) 3T KR 3 AR 2 89 & ) A0 0d 3%
WHig.

BEHEIKA 1966 4E, WHE T H

WERKROHSBEBHXEER, LEAN
AR ER . iR AR S
U EAEMEWMEEWENERBERE
¥, ERELCEHESELE TRHISEHE
BHEBITR B, A T B R B IR
HREXEEEER T EHSN ] ERE
)R 2 . 7 3 B T % T I8 3R v, AR [
CHL3O) F0 3 A (6] AS =& B b B 43, T R 3 1k
FEAK

152 S 1 T 9 ) A o R R UL
BERNREZELEDER”, BHABR?
MR “EXHEEERT(E#HESH]
FHEEES W58, B — iR E
PR, EATEHEMER L, T8
B AN XA S A =ZANER.:
writing subject, addressee I exterior
texts, X B, writing subject BE$5/E# ., th
BB ZIPREE /NP FEk”,
i FEAN B2 FiCES) , Xk
PLIAE R S5 ) F B FL (B 3B B
HYRE) ;addressee BARN SRR Z
> WAIFR A narratee, Writing subject 1
addressee [} % %, #0 [F] narrator Fl
narratee HJRR , X TEHE IS A E AR M B
SR EEBE. Brif exterior texts, 81
R SCARSMNE XA B R,

I, 52 B % X X F S (word)
BT “WER KR E . BawL L, cad
BISCFILFER F 5 48 (SR EERMABGR X
KON T EARHERIEE . Hmhs
b 3CA R SO AR R L 2R 3
% % {k” (an anterior or synchronic
literary corpus) . X B 75 B # s A 4k
N —F, BE B SRR BN, B
7N T HF I A S 2 EIS MR, H ot
BRI EHHAH MR,
R EE T B R A X SCHF A IR, iR
T E#EXIES RERIT BN

B YN AR EEENENES

092-
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W OEXH#

WEK”, ANBREFCEIAEME,
XEERAR A2 [H] 454 All texts are inter-
textual AR YT HIBG M.

SRR R TR
X FOIHE(EE—HRAAE) Y i
BE(XA—BERONEL BFT —NE
EEL .M XFEXRBFRXF(FX
A)HRXIX K EBEEIRHH N XF
(XAR)TUARBERE. EEHSHERF,
KB HEEAFEH R, KRZH dia-
logue( 7 3 ) fu ambivalance (X % % ).,
R EHELELINXEERY N
B AENGZ HERESE LA LM 17
XAMENAFHEBRYI FEEMN,; T
XABENF A XEANFE R R, T
XEMASHSRT THRERA, TEFHRIE
TEEPRXERM . (Kristeva: 37)

XA, 7 B 1T 5 4 o 7R B R v K Y 2
WHT —KEHKIWRE. ERBHF
EAYE SCHEE B, 50K G ED fE &
[ 377 SCFE R SCALIEFE, 7 58 (B B
B AILE IE T .

REMNE XHEBMLER B TFRED
R, R T EHE KX IEEE
EMEAEELS, WA T BEH#S N
2GR R Z IR TR BRI G
A A, REHBRBEAERIXH
REME B FERE. LANTERHE IR
BHT—RFIBFIKHE

IXMEFAREEXHRE, LR
AR EREREH?

EXMREXXKGHFEFH EREM
ESWHXEFH?

IXMRTEHEHARER. EEEY
REBR AR . L TRNIE o, KL
S K

EXHRTARMNBETEAEAN
R ARPCEFTUNREEERE
AWHE?

EXHERPCRERE BHE ERE
X&?

IXMREAH TREN LK, ZRK
PiE B W BEA? (Allen: 59)

B ] 18 Y A, 2 H SCHE R A AT
LAY ) L, T LR RS N R AE R, [
RN E. RENFENE XHEERA
WERSENEER, HREECHSHX
EHIEE, R EEN XF BURRHE.ET
FHEHME. (CCF HER/NREY—
XEKMETE, BER L E#E RN EEE
EMEEPRI PN, HEZ T, %
EAFEERE XEEHENESHE
Bk,

B4 : ORI H tifk

BHNKER BERRREIXHR
N REHFEERTHEH#HSEEL
AR L, BRUABEERFEREE
B, EE B R R EOH 3L X
AR KRR XA F UK. BT
“'ﬁ‘:% B}E” B‘Ji}ﬁ&‘,i—ﬁﬁf(ﬂifr%?ﬁf?ﬁ
BFRARZ R FFEEE. BT RN EICHE
WHEEE], K ERE BT EFH
wig.

WA, R I SO B 8 P N AR
BHERBHR— B RMBED T LI
TR B F e “HE” fB &P
O XEBA SR ERAFEAENESF. N
PEXASS B H AR H hL R B R,
BEREABARBREEAR, B RIER, 3
RBHELHCHANRE. RIE(EHE
R (L EFRIRD - B EA MM ™ m
ETEF M EERKRE. BTT
X— R, BRI R B BE Y B B AR
TEHHEZK, FELL “BH” RAKEH
AR Z X AN K0, JBL 8BS sE A S £E
Gk i B R S0, B R 45 B RS2 B SO
XK. BERAHPEERMBBERNET, T

t93.
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HE X%

#3#

JE B3 2 85T T s o g L A ) R R A
XEfEE B LB BB 5

B ESCHE N R B RS T H#
% BOTR B4 A STt B TEMN AT R BB B2,
BB A RN EERTFSHHE B
. AEEARWZ R, /S
2 HIEAE R R RV 5 B AR W ; A A
TR MR R, WREET S,
BRI 2 B AR IR P72  BUR AT E
R

BRM@EE SLHBERZ K. A
4,20 R SCEBIS W E KRR “YEH.
B REE GREE) Z 18§ £ R ML
T .”(Barthes, 1977b; 878) 3% 452 I
R A EHERIEE, EEUREL. W
ERRBHEMNESL. 52, WLk
B 5EWRNER Mi/SEESTHR
ELHE B,

B/ Bl S, 5 X R B ER
Bl AX TGS EE. BHIAN,. B
DR KA FH B TE S =, BB
REBNM AR BRI, ERINET R
“ail” IR A, A R T B
(author-God) . fEHL JA¥E SSP BL, Rz N
“THRIF A5 ” (myth of the engineer),
FriB“ TREIH”, B M T E| A Al & H di
BISCF (verbe) , 52 F I BEA X REI Al
&, BriE“ LRI B2 A 4 Rk R 2l
i # “Z 8 ” (bricoleur) (Derrida: 920),
R EEAHERTEE EE NEE, T
RN R EA BB s i A i s IR .

EEABHN - RIIXEHRSEDR
B« P47 1 Y045 G5 2 ¥ BE 15 T AT 45 #k R 8
BB 58 (LA o5t 57 Sk EE B PEIE B
Bl R, MERXTER.E L. XHRES
FHENERBF. HEmREE i g—
MHEPEFIHA S, TTHRIKER AR
SR, EEXOASSENREILE

BB TR E TREFE MrE AR E
HMRR FEBEXNERERBEIBFER”
(différance) ., RjERATHL, —CFFF
SUMFAXARR P —RA%E. FEEE
BHELEE 3, B 238 m H i A,
“ICARER R A )RR A BEFE B R
PHERER . FF5FISCAR MBSt B REL,

EATEH R, YR “BHEHNE
BT, EERWEEER“4NFE” (supple-
ment), —ENBE LBUWHANENE
E—EERMZIoX L ZRIEH B ER Kb
FHAETREE, TR FERBF5]
APRERR., BEANHER S, EERM
R R TR, EEXEHRE.
EREAENSEREMN, RERHE
YERI R 3 — Bt , B SCH: T RS AR
BREHBEHR ME DA 2R, XBE,
HXRAMBENER"RE—I B, #
HIFEAR R FR T AR, TR 7E R R R R &
HEHEE,

ELRE Y B SO e B R B 7
CMERBISCARY—3Ch, BRERKBRERNT
SRUEAMUL ‘AR E, AEER”
(work) F“ e A (text) BIA~ Xf ~7 2 3k,
“ERTIBERN . EBEE X ERSCA, “3C
AMEHFEFMNEXBL LA, B
R “PE R R RATGEIEZ @, RATA
BUHIA A “E 37 B S

B, MER"RREENFTSEHE
(the common logic of the sign), FFREI%FE
HEREIE AR A BN R R, R
B i 32 38, JRATT AT 2% B8 ¥ 2 4.
EF B X FE (God’s word) 4 Xt B3, B
B £ W (Logos), LM XFRTHAS.
—RBAERY, H—ARARIRE. HiE
MR, 13 M CFRAR AR RN,
B —-FUKZ . “CREXL FHFEES
BB EAL, R HAKIE X EE, F2 X
HEEL AREAR O , R EEHEY; .7 (Barth-

-94.
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HoOELXE

es, 1981; 33)—iEH#, _

BRI AR: “XEA"REN RN
E‘Jxﬁi‘l&%ﬁ%ﬁﬁ,uﬁﬁ?ﬁm%ﬁﬁﬁ
fiE, SEHRBRHUFSBEMR. FEX
APEREANFHITH B E. HAE
NEFHRE, AR BFNEBESER
BRSCA B, BTLL W5 4 Fn RS2 A X 4
B ENARUER”, M ‘X7, HE,
B8 H SCHES 7R P 34 5 AR B[R]
B, JLERE T XAZEHEREEEER
XNMHEER, TR EEEREAENRREE
XEFREERR.

CAERBISCAY—C B, BB
MHEASERN /DTN B IXAERFZER. 7T
BEfRT -

1. ¥ (method) , AR RAAT L
HEMNYE, MEA“FRiemGa”. mR
ERTUETFS, XAMNEFESHFF
EFEENEH. “XEBEBERE
BIE h A BBIE IR . ” (Barthes, 1977b: 878—
e

2. X (genre) , “XARILETF )
L, AREZHERBF AR X B, B
BRI S A HE 302 i X 5]
BHRHEREF. EEEXANBHIAGE,
“EHBRFIRWEEBMRNINEL I
o R, SCFEMFE SR X A48 & SC
¥HENEESL. X—FEH, EREIFE
XAERAFEADRE. FR.EAX.E5F. B
2 MR A R 4 1Y, TR AT KA,
BT XNE LM LR, B AL H#R
EARWFE A, L, PEERRE
XHEF RS RELGR, B LXK AR H
AR,

3. fr 5 (sign) . “PESH I AR Bres
H (The work closes on a signified) . T 3
BEPRAFEF BN EE, XAEE
RIERENE. (879

4. & 3T (plurality), XA £ XA HE

FAR A [F] B A JLANE S, T2 E BB 98 i 4R
LLGRIR BV, SCAR A4 PR R AR
BAST R ZT. (879)x—FFHE T X
AHHENH2EE. L BRE.
B/ B SCABT B A 2 S 2 R AIFE , T
B4 P13 (semelfactive) , (880) X Bt
WA ME, B A 7E R EE 2 i B i 3F3E
BERHMEH.

5. 3 MR (filiation) . RATHEI“E
iBE” % %K filial duties, Filiation #§ i)
BB FLRarEMERKRR. HIEK
#:1d] affiliation, I iE A B 7 “THE 8
7, BAFERXNFRNE S, AR EE
SHEBE BT PITR R MR, B
XEER R, B R IER Z . BRE
BT VEH” XA A, 3 RXT i “i 5 (O
RAMKEERT®) . B EEMITFHES”
ERACERBMIEE. AR, S
B RAD BT EE X “4E &7 B BT B AL,
XEMRILATNEE R AEENEE,
FRREAEH NE G Z A, X B HR B R EE,
il , “ A" —RI B H “ R MNRHF X
RER, DEREREEEREIR” B EF
BETER. B & FEEEE X
W REESKAEER. XMRER
REBIRF LR, HEUBE T B 4aH
BHE—MEG,. EEENTS.

6. B 3L (reading) . B, B4 K
XHHEEVE R R B A XA, EIREE B
M. B, BB “EER
P NER —FHBX LB EMBXNST
k.
7. i1t (pleasure) . 3CZEHE ¥ B H
F pleasure #5245 fE, Pleasure #2—
MEIREICHZ X F. Pleasure i delight
FIX . B AR B (Horace) # i 3C%
A delight (¥ 58) , X & instruct (H ),
RARSCEA REMREN I IEE. RE
TR NI ZEEHT VLR pleasure, 8 M7 A

« 95
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B X ¥

H3IM

HAZEHDMEEHAR L. BHEFER
pleasure principle (fR 2 JLR) #1 reality
principle (BRI , # R BCEMB L
[B]Agh2E ., EFHE A pleasure, M R4 —
15 jouissance JE G, B : pleasure
R AT, BRWRE RS, T
jouissance B XA PR EME, UET
H5XAEELHE. EEROBRE, XA
FRIBMBEIEZ. fH 4R jouissance? IEIEE
XAFE “BRFHRmE e .

B e A X A 1A B R B 7l SO AR 1
Wiy ER B ICE. R E BB R
FTEENME”. rE RN, 5EH
REZHH, B/ EMXANEHHEE: R
RAEEZIRKED. B8R EHFE5X
AR “ 7 L (site) , HS B0 “BKEE i BRI
B, A A H B & jouissance,
(1975: 4)“YRE M SCA N5 18] 3R 30 B & X
RAKE, IFHRFEN. B2 EH
HWIEE. BERIBS&MIEINAERE
HIRLE, B8 S H(E2)(Kama Sutra) ,”
BIIEFERXE SWEER, XURINER
BRI AR 43 Bef B R B, B AN, B B A
PR IR Z 6] (W F M BLRAK Z 7)) N B H
BRR”, i F%, (10

DR S BRI B, X— B A
TAT . At , W 5 150 3 2 X R Al 1 4K
(e B RETER MR, B =48
EH KA, HE Lo ERENEES. B4,
jouissance % ¥ 4 3 iF B, A A & i b A
bliss R HH &K, 5 XA ANRBERIE
BEAE coming, B EEE®R . BHi5k, &M
AET . BEHEBA jouissance H My LA A]
DL | P A AR T B

R EEERNEKE EHEHE
WHRAMEIFR, X— R EE k. HA

BEX— K. A2V EH T OB
)RR, L L, ERFRHPRERR .
B AT ESHH . X

SHAEEERNEBEESE., LA
FEITGH
PHAXAKMEIXEAEZR“FHARY
HE,FHNEZDARANEX L, BEXE
BRAMFUANEELEER., ARKFE
[ (modern scriptor) 5 4E it , — B 4 A& [ 3%
FEERIARY. BEXFREREEH, T
RKXEELXRATHIEE. (Alen: 74),
ERFRESAEREZE . TEEZHE
AlE, 8% BIERHE SR B R
PRLRERYTHEHRE, BEERTEE
BEiIRAE SRR, X8R FJHR R,
A2 MERE XS, REEHKHEEE
X EW“REM™"? BiEES, B4R R
Yt B SCFERETEXTMEH M ARIA, BF
DISERE“SCA” B “VE &7, UERE REH =
s Bt SR BT R T AL
MEPRABEHEITA “VEE” (authon) B R “HEH
F”, BATAETEPRE. EEEEHE
BEEREER, ROEEEMMNE”. Bt
BER, BRIV A8 E —MMER,
HTAE R R F W H S E R AE
K NMERAMBHERRRT AR SH
O, ST XL EA, EATUESR
W EEERWFEEMT A EA NS
BRI LS B, IBEER IR R
ROHRBALF, “WFEHR—HEIH
B2 S, BB B R, RIEZ
A, FEFFZ A WACAEH AL,
FCEEILHP EAN, SERER
HXEZEMCEREZENHEL.
“SCET A TE] , B R A T B ST AR 1 O A 3 AR
Wik kP EMIT S B B BIR R E,
B2 BRYH G » 50 B 3T R ek i b A 5 P BE R,
T b F B P X 2, Bl iR R RF EL
AERFBERBEKBUESEZIEY—3C
o, fth L s 3 (Mallarme) R 6, g BEVEH
BIRAEE: ST SR Tk, i #41d
R, RENEES ARESE SE. R

.96-
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9 OExXHk

ZE A 3E M Alimpersonality 1A 7 (A AT
538 UM IR R B B RIB D
PLUABILLIETEY, ‘RW  MAE ‘R’ .”
(Barthes, 1977a; 14),

EAERE, NEM e, fixd T —3
o, X — I M Eext. WHE 2, B
frE OREEERN BERRE ME, —
ARALREIR B X 2 BRI MG . TRMBAK
IWEEERR.

EEEEICH, XARE K, X—1
HBEEHE. BN BERIENENT
(agency) HF“ILB"MIEH RS, WAEXR
[0 o L 4 A 4 W - “HE B ] R R AR E— A
EXM A ZIn G UMt NiE S RE.”
HIXCHERET AENHRER . BAH
SHERMTMEEREERRFESTX
HERTHF. TEPFHN"HET,. BT
B RAES MG, AR R E
BREE . “EXHRFAITEETXHAR
&, RRAR R R agr”

B S —AEB RN T —¥ . FR
PHEEHEZRE‘BERE”,HE. UHHFE
EEAR, LM BEER, Mi1EEERM
AEEE S RBR A, TR T R AE
EEH LBBREANEERE. REAME
HIEH BR, WA B AR BRELA S0k,
By BEAHE?

EHEESEEREOHES. BEHEEE
FERZEREE, XRMARM—Ik. B
B RIS R, BRI CA B HFE, CF
PR IR, B TE oA S (], i
BECASANER. WEBZ T, BFHFHEHHE
SCEERIS E R RE,

BRESETEFERRAMELR, BZ
TR —FETHEE RN ZTME
AR, AR B o AR 2R BB B
BRI EEW AN EEAREEMR
REEATRFEEE A MEZAL
FABRKME W, e AERALS, XAR

BEEANBEFBHRILERNEZIAERE
FHMFAEBHAR ANTEREXRKYE
H. JBREER S BEZ P (will to power)
Hwig NAASLEETHBZH. FTERNL
BHEMAE T, M P e, dEn
I Al R AR 7

B#he g5 A Z PRk R Z R M
AR ER/DNR(E R/ B AR
BRERGENEH LTI, R
RERRE R R 1 M A D) — 45 B, B
S “FRERHE T KRB —F, BB X
BRI R ARD AIEMARKSE
AERNRA, R R B A, BB
RIEHE I BB, BBAREME
R, EE6R% R Hifl.” (Bakhtin: 6), Ff
LB ZEBRENZFNFE RAR
ARBELY BN EEHA. X
B R E a0 i, 2 T B R
B3 —FPESCHE .

R R B, B UL e SC AR i B9 “JEA
A”(impersonality) AR EESHAR. 5 F
ZEEMNERBAEEEWAE. S0
fuxt“IE4~ A ¢4 ” (impersonal poetry) 3%
MERREZNEHERBBAERE. 21,
ARFECEELRENREEBE LN
“F Wi (subjective poetry). “FEWHF
2PAR, FANEL BEERNEEA
5 TCRRABE N AN KA. X, ER
BER R, FAKE B WM HEERT SR,
HEAFIA R, R SR B R AN A A BE R By 52
BIEE A IR AR TR, T 2 58 BRUE
fh. 19 AR, B R XRE AR
HCERIEN A, il R EEE, %
BAES . Al T Z R/ EIER 8 e 8 ZER
R WAL FBEIEE WAEXT R ER™
SRR . B, TR X2 EK
AN S, FAEEESE R RKEE
M. BETBENMENESE, TEFRE
SREME, A RBIEEE W RRER N E

'970
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34

2 OMIKEE, URBREHF:“%Y%R R
EENMENEBBRONMEE A EBHE
BE[MEAMER]IRMT42ER.” (Eliot:
541),

B3O R R

EXHPMERBMERRNTIEEM
XN AR - BE T B B R B A SCRIE T .
SEXHEANAEMHARLEEMES, BH
A Fila .,

{55 R 52 B 307 %6 Je 488 1o A A 1l BRI SE
HE R A B LSS - L SEERGABE R X, XA
HEALTRUMFHEEN. IBEXXE
BRAE 9\, BB 43 ¥ 3% 4 47 SO A #0304 Y Bk
B MARGEMES BIRMCFEENYE
H, RO, RicRESCFEME S
B, BWEE SCILBF T B, — a2 3 ) i
SCEESCAS, UM B BUA 7 S F sk 4
HRE A, B 2 M ScbfH LB 5.
B2, 302 SCA T 8 ¥ T X 6 304k F
SEHIXAMERE, g A, CEEn
%A1k,

H—EEAR L. HE WA %A,
HBL T &R B SLIHMEH” (situated read-
ers) W X G R HH B .. = YE
WEL SR EE R, MIIM®iER
WRERES, 8 EBA LR IUR, 5 0
ity B A, TEF AP B BE A 3 8 PR
B, U“GRAREERRBLERT
ZEME X, 5T K 552 5 3 8 1.
THEHILG, BEAREE S 25, HAE H L4
FEE-N

HhEWMMEE EROEEESHF
EEJEMES, ERE S HES XHE
FER, BR,XEERE /K., #IL4
B F T T (James Joyce) B¢ F TG HT )
BETH S(EEZR IR/, HEN
3% (John Steinbeck) B¢ fH 4] 2 73 Y B AR A1
T, A SR s BEST (. M. Co-

etzee) Y4 38 ) B XT 48 (Daniel Defoe) ]
(BEBERICBNEHERANES. &
FefEEFHZFCEWE B O WES.
m, BRANCER SHBIRBFRRT
B aAL A E i BRCETRE IS
E SRR B SRR, B
SEWEAE Y TR D ) JU) 2 8 S B L B B S PR X
RSB .

YR EREE LN EWNFE
(subjective poetry) B, 55— 4538 by #k 2 . /F
KEELIA F7 5=, i &k g Fxit
XEE FEMEEWEBAER. SRR
BIF R —TMES SR FEENFANH
A, EROER X ERBRESEE, A8
HALS, B AA B, (Eliot: 538—
39

Jak, BB K% ¥ 2 A& B (Harold
Bloom) 3§ 3¢ B¢ B8 s X T — R il 3% .
YERFE 4k & BI A BT, AT A & “IRIE” 4 68
BIH, CE R TFREN— KRR
(map of misreading) . 768 HFE#5X /5
WEEE TERMVXNEBERE, b
FRBE IR AP P B0 R K 8 0 1 45 4 Loy, IS B
IFRZEFHEREHEE, ARAER
RIS &L, FEBAREAEFE
AR B B4~ precursor #l ephebe, —
EERRAEEMEE.F-BEEERERLS
T3, IO S R LR S R
KT, FREERERENG RS, LEBR
i1, BERTH —Fh“ K4 R (anxiety of
influence) , fhif, “RF2 L FE” (poetic fa-
ther) B“iHR IS 3E” (scandalous father),
ERMFEAT , RAT. HBHEE: “R
W, — RN FRdER— N A A
BIER A - 2L EE |, TR R i—
BN : precursor I3+l 5 B A, F8E
BH MR, FEA AR E,” (1975a:19)

e MRS WA B ALK E
. B XERE XN, k. “—4

-980
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X7 RRE X —E 4 B - (syn-
ecdoche) , 35 [ 40 & Fo A 304 B8 KB4k,
— AR — A REREHHA4F (a relational
event)-«-+-+” (1975b. 106) H 3Ltk H “F
RER T4 . BHAE/REROEE
ZEAEBELHAENTER. EXH0
AR, “EERERERR/ SIEFRE
FAARE8A s 2=, M HERET .
IR, S SCEAER AR R
BERE, TR AV, BRSHER”. &
FRIKHBHESRET, “LF"HEIER
FAR RS, B T A BB, £ F L&
“Bi #1417 (defense mechanisms), 5“4
FHAEFFLUR Y. MRREFEARN
BRARMUEN, YE2ERBEERNA
E)EE N M5 W IR B AR
BRI . o818 AR B AR L T B A
B LE S, HIBA B EEERIR.
AMEN LHENCCEANELEER
TAE X8 SC¥ RN E G FE
i, R oS B F T E &N
B, Tt E R THEMEERE TS
BT, B AW BRHBEMFIE. 1970 £/
WML EXE R, EEHAE
O30 SULSUR B BT, AT
B 2 W B Lo VA R B E BT R IR
1979 4, FHI/R AR FH E (Gilbert and
Gubar) H i T — 2 B BRI SCEHIS
£ E R LN 19 tE B L EE R
SCERR). WALEERBRAG S B REE,
HI XA X R B . HfTAN, FE
WHEA R B ORISCFEE, BT XML
PR NTE RAER . “BHNARRK
BTFERXZREFER, 19 e ERK
EIEHRES —®. “BBEENER”
(anxiety of authorship). ZH:AEREME
HEMBHILRRESTFH K. A, fi16
B E e R AL TR N 48 itk T] A AR g
“B5”. BN, N LHRER KRR LA

5 RO, B 5 KW (mad) . XFH R
BB AU HIE R B T HIER L
ZH R SO R4

R AG F fidr B A 2K & 2% (Emily
Dickinson) {347 SR AL 18 #1119 &L 3%
$1 30 : “Infection in the sentence breeds”
(HFHRERIEEER L) . AN “RFE
B “ B ¥ #4)F” (man’s sentence) , 75 B
AWM E S KA. iR R (Virginia
Woolf) #£¢ B & —AN 55 B Y b 44t 19
28N L ERA B A EX “man’s sen-
tence” , BUIR M » BR 3R % , Sk, 4 BB LN
5. WET - RENEG TR EE
WX FIEE A LIE AR5,
HAMBEMA ., XBE—AEETHEERH
By F.” (Woolf: 606) 3k & #& M B
P, MR “FAAHTBZEE . KRR
HEE— N MW Nel&E” (the
Wrinkled Maker), Maker —ii] £ X, {l:
MR s . A& E. = A, Wrinkled
Maker %38 HRARFLSAIES
L. KBET EMRIE”H fois 2k L
Pl W B AR oM. BB A, X B b way
ETHA? BEELHBERNER”. A
Ja R LR W ABE T R E & WY
BHE/ERE .

19 B R BRE e, LA T 5
BRESY M. . OB B E&T
m. ZEREEHC.EH.LERE. Y
RS RE F B L A T RENTUR
1 (angelic silence) . B /MBI Lo 3% 2 8
%, IR A 2 ik B 1k (Gilbert and Gu-
bar: 1532), ZHAERER, REEAE
“AR SRR E AT B

BESR BAER AT LA S ETE S BT AR
BEABR, KER I AR EE
TR MBI AR E S ER HRERA
HEAAEAE” HiEWEMTEHE. &
HEHN KRG, Ml 3 5= 6 i A5

tggc
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#3M

F.METFKEH ‘BEENEE” EEM .
(1532)¥ 5 2, MR R R RN FTE, i
BB HETRAN W T . 44,
XELRERNERE, BT EERER,
MREFT “W WZEHEE.

19 2 EE R R WM RIER? &
RIFFEAE B THAER W E RIRES
BIR LR, F A 240 SO AT L8 302 T
ARPIREHRE) . MUSEKEE, 5H
H—FET, B —FO8E. IHERME
AR T &8 H B HiES IS E A, &
REEMmMTZ. miTWaEREHHE
BRI dr xR, Htn, A ST A &
HREMRESR, ELEERETER
REERzs ] BB B AR R B
LHES BRRFS = THNIENX . 719
R E 3 B, mad 3ANE — 75 T HY
IEXRGEERME LT EREMRNE X, 5B
— W E X T R TR .

19 R R L HESCHIE I . X B AR
MESCER, ERAN SRR HER
MARAERBRRERN, B HE— B
BHT.

RT3, XA KRR M4 H %, M
RELEEHNRBLHENSK. XML
HEHRBE T2 ER. THEWRERE
M, IS RE R - HE, IR
PR EHRBENEE. BIIRE
BERE R BEAF RS BT L BT . BT R SRR L IR
1 (Helen) , B0 F 58 & 1 3E 1% Bz (Philo-
mela) , 2 BERB 4 S BB BRI B 31,

RERELES FH/RKARAEEIA
H X TR LS SEEEA
YEZR nfa B Ve R—A1E 3 (Glibert and Gu-
bar: 1534), EEICFHRMEIE L A
MBASCEBRBTEHEE QB
Wik, MR, FHRERSRENTEE.

JER Rt £ O E S
LR BT Ui 99 “ WE 7 & B 318 (double-

voiced discourse) FF1E » 2 5L B By “ X 75 M
151E” (dialogism) ,

OB LHEERNEEFE”, X
ERAERGAEHRRIL. £ 1918
42, A FS Z0RE BT (W .E.B. Du Bois)
MIECEB AW R )Y (The Souls of Black
Folk) ¥ & H “ W E E iR” (double con-
sciousness) & ¥ : B R IR BN, — 7
HEECE“ME”WERGEIGANME
A ESR, B—HEA BRER.
BHRNF AR, ERBASCEMEE
FERICALX TEBFFIE. (567—68) FHH R
YEF P4 (Frantz Fanon)ZE 1950 4E [ 24k
(B § Bk, B3 B ) (Black Skins, White
Masks) B, £ T RIRERYIEEE,

EREREREEMNRBHEBRMX
BMMEE (rewrite) : RET X VRN HEH
PR, ERHAFRMSBEAF A, BE,
BEREE, T, 18 HHEEE/NMNLIRXHE
F B R ERIC BB IR B R AR
REMERCA, 20 L, FFILONEHE
RAZEEGSEBNSCEES. Mgk
FIK/RPHE (Derek Walcott) xR B¢ BRE] )
(Pantomime) Bi A —, Bl EERBME
BAIH B AT B, RARPHESG AHE 3N
B OEHBEE, NHBERRNERRESZ
PR BB Wi REBEEEREY
HI/M AR ) (Foe) B X —F RS ETE .

2 = (Homi Bhabha) ZE¢ SCAL BT 55 )
(The Location of Culture) B4 ) B ¥4,
“BRRKE"FRE—ZE, BB
FIA% 2" (singularities) 41 B i . B L B4 .
HHESE B, L —iEEN A4S
SR, MRS R &Rl s,
Bas B 3845, T R “ Z [B]” (in-between) BX,
“%7 ¥ 25 [H]” (liminal space), (Bhabha;
1—8) T4 SUA 1T OCHLIR & D
LR AET=, CEXEE—-TEX L
RSB ZFE AR, B2 iRTT, ¥

* 100 -
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HOLXHE

EAZHERBKECE. “RETET"R
“BaJT A5 AR & T SCAL Z T8 B X 3
Ba &%, B R CEERTHFEENER
TRRNERSE. AT IR
5 W (B3 RAEEICH

% &

FRAXARRECHERN. X—HET
NHEH I RBLRMER, EXEHRE
PR SRR . SCA Y 28 [ R SR, A Y
6 16 3CA [B] Y 6 1R 5 th 18 1) 3 A TR] B
W EIRMNL 5 Z 6] M 32 8 B HIE A
BRES.

HICASEH RAEE iR LR AR
RBHA, RBRKE F—F.—H.— &,
BENXARBESERL"H“CEEL"H
XA, 2 déja, EMEERAEENFHS
WE S ES B IREETRE, X%
giefh. “Bia7“sEd” A RA
Wi, AR K8 ZR 95 (Terry Eagleton) {718
DB X AT - “ TR B SO oo BIME
RALEIRZ WK L, #8853 [5X 2 30 4]
K& ‘EHE’ T .”(Eagleton: 12)

RAZEPEE, EPHEE, XAEHIFEX
BREE., B XEBREZN IR K
REBEFIHEZERH KN, K XEEF
RESCHER, BokE IHA N RET N H
SPRBEFR M F"HWRABRERES
ZIEXBEH.

REWMAK, BAKRBEAILTHME, XK
AKE, ASCRBIMCFEERM, Lt E X
MEHERMEREIR, B8 NI
XAHBEIS LR, RYAE=HE
BB, T2 BREHC K SRR, “L#
K" BRAEMZ K

EXHEBIAREXRE KRS, 5
BEEXBHRINEERER IR, IR
BRI BRSSP LEFEHEY
B . HIXEE RN —ER5.

AIGEWMTEZEHERSKEE. F
HEGR R T MMM EMEE. BRI
AR (agency) MAEE BIRE B 3“3t
B HIE S R RE, BT XA A4
EE R EERIE L. HiEE R Ik
“HE” XL, MR B RBE A S
Z RIS SR,

B g 5 B & AR, B
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ZHANG Yi The Double Theatrical Structure of Cyrano de Bergerac 77

Rostand, like those predecessors who respect the tradition, places the play under his authority as the
author, and it is left with little maneuver to analyze and reconstruct the text. It is therefore regrettable
that since its birth, the widely read play Cyrano de Bergerac has rarely been touched by critics. This paper
tries to bring out the double structure in the play’s dramatic text. This double structure will attest not only
to the hidden relationship between characters, but also the alternated scenes, the framework of “play
within a play” and the double denouement of the play. It is hoped that this reading will break the shackles
of traditional linear reading so as to enrich the interpretations of the play.

TONG Ming Intertextuality 86

Text, in the traditional view and practice, is believed to have a somewhat stable meaning. Contem-
porary text theory, associated with deconstruction, holds that all texts are intertextual or all texts contain
traces of other texts. This paradigm shift has impacted textual interpretations, the relationship between
reading and writing, studies of literary history and other areas. The view that texts are intertextual can be
traced to the etymology of “text” and to ancient mythologies. Starting with these roots, the essay then ex-
plores the logics underlining contemporary intertextual theories and identifies problems therein. Kristeva
first proposed “intertextuality” by synthesizing Saussure’s semiotics and Bahtin’s dialogism and the notion
of inter-subjectivity. Although Barthes’ theory is quite influential, his view of the textual space is quite
different from that of Kristeva. His position on such issues as intersubjectivity, the historical dimensions
of intertexts, authorial consciousness and the role of poetic texts is further critiqued. The essay also ex-
plores further developments in intertextuality theories, including Bloom’s “map of misreading” as literary
history, feminism and postcolonial rewritings. What constitutes the textual space remains an area of cont-
entions. Intertexts not only point to a language system but also point to dialogues between subjectivities,
to the negotiations and conflicts of consciousnesses and positions, and to the transformation of received
meanings in new contexts.

ZHANG Kai Biopolitics 103

Biopolitics can be seen as a political technique which focuses on the security and happiness of the na-
tional population. Beginning in the 16th century, this kind of art of governance developed its first
practice form in the 17th century: raison d’ Etat. With the discovery of the meaning of population in the
following century, the essential assignment of the country lay then in the government of population, and
politics thus turned into biopolitics. This article attempts to explore the history of biopolitics and also to
compare this concept with the related theory of Agamben.

ZHANG Zaixin & ZHANG Feng Critical Theory Today : Lois Tyson’s Misreading of Deconstruction and De-
constructive Criticism 111

Clear in its presentation of theory, specific in detail, and concise in its language, Lois Tyson’s Criti-
cal Theory Today ; A User-Friendly Guide (2™ ed, 2006) is a much needed textbook on literary theory and
criticism. Regrettably, Tyson misreads deconstruction in the book and applies the theory inadequately to
the reading of “Mending Wall” and The Great Gatsby. The present essay intends to critique her explica-
tion of the theory and criticism.
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