NSz : FHIetks/hik
(B taFM) Z2WiE

w &

RNERE FEREARIN (HAELEHK) CETHZTANS
ERN, KA XARUWR MR RT 1920 FRRFLBWEE
RRE; REEEREBENKACER, XHLXABRELE AN
MEATBA ., BR, RARRELEXAESER, LRAFHEWRE;
RENRLET £ £ 5HNERHREZACTK L IIAA %L
ZHENE, READEULE G A LBWH AR, bEERORE
HR, REEAWALGH LI MG X EFRENRXAF AN EEFA,
AXFRABERT - HZ B FAEAEREREBX R,

X@R ARk (HALEK) #

ZINEREFSCFHBILR - ARITE 2001 £ RN (Wit) FRREE, RE.
BB AT . BARREIR AR RIAI4LL, B “BRBERHE
FROARRENE, ARESE, SREMEBNBERE "D, MEEIRIFEE N
/DRI A S. FEIERFII/NIL (FEICRKINBE) (The Biographer’s Tale, 2000), A
HEAERE—TT R RS T XM YRRIEE: ISR, MRS
ERLERRRSCEE LA, RAERE BRI “Y” KobE—kTWET
—MHEE., FRERE P Bop bR R A AR, SEWPTAREREE
AABBR T EIHF ASMERIR, ERBYRYENE; X G E R BE

@ Bill Brown, “Thing Theory” , in Critical Inquiry, 28.1 (Autumn 2001), p. 1.
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ASYZE: FER/NE (BORERE) YR

BRHER, BRREANSYEERRXRNRE, FALFZEBAFENEE
(object) ZERLT FEBRAY. LA “HEMBYHL” MY (thing) O

(FBEHKWBE) S SR R SRS ORI ERR, FER
HERERESBEUATEN ASYRXRERNRZIRE. BN, #EEEFEN
(B —HBEH]) (Possession; A Romance, 1990) FEL34E L F| W AEHL.
FH. #YRARBRE, BETHREE. WUEREYZE “5F” 5 “B&4
A B, EE/MAE (SHHIMESE) (The Matisse Stories, 1993) Hiy%
BEIMPERAFNARENEHEREYRNTREZR, EESMME TR T
Wik, AMHB “LREBRBE"D; (JLEH) (The Children’s Book, 2009)
ERIPKEPRHBEEZARZBEL B AT HRMOFE, BRRT KRERSE
BN, RN EERERELNEEREEZHBT —HAEF
#.® Rit, ERERER, X “BEAYT” A “BENESHEPEREN
Y EREERNSZH, ENRBTEREENNESZE, BAN—MERTS
HHSRE.S KR TER/NMEE (FEESHMBEFE)  (Suger and Other Stories,
1987) EH) (BBEFE) ( “Rose-Coloured Teacups” ), BRFERBEXRER
—AEZR

(BELBERMN) BAHHRT LR ANEMBEIK ., FiRL a8 AR
BREFERE ©, WrBEFRHFANE L RARBESHEREN—K O HF XL
FEMNBEEREEATF, REBEHMH T XARBHER, EXBEETHL
BT, EAERFETFRITRNYRATRANE, AGREL “9”
AHERR, MAYRENEZYBRFLXNYHESR, ABHYNEERL, A
OB X AR E R TR RAE R 2. AR A NYHPFEEEROENEER
B2, WEYRSULTEEETAE .. R, 1R T ASYBREZERER,

@ See Bill Brown, ThmgTheory p.5

® See Elisabeth B “R g Diffe , Courting Coherence: A.S. Byait’s P ion as P dern Moral
Fiction”, in Rudiger Ahrens and Laurenz Volkmann eds. , Why Literature Matters, Heidelberg: Universitatsverlag C. Winter,
1996, p. 126

@ HAHE (HINIE—FESMIPLESENERES), B (SMEXE) 2011 FHE2H, F5-TR,
" @ See James Wood, “Bristling with Diligence” , in London Review of Books, 31.19 (8 October 2009), pp. 6 —8.
® See Philip Hensher, “A. S. Byatt, the Art of Fiction CLXVIII" , in Paris Review, 159 ( Fall 2001), p.56.
® See Kathleen Kelly, A S. Byast, New York: Twayne Publishers, 1996, pp.36 —39; sce also Andrew Maunder, The
Facts on File Companion to the British Short Story, Facts on File (Kindle Edition) , 2007, p. 60.
@ See Jane Campbell, A. S. Byast and Heliotropic Imagination, Waterloo Ont. ; Wilfrid Laurier University Press, 2004,
p- 85.
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—. Wiz

(BHEZHF) RETTLAE, & (BS5RbEE) PREN—8, 1A
JERFEEREN/MEPREMN—E, AT EROSENHRT - S
20 47 20 4E40B) 80 4E4Y, BSRS A MRS RsEE, BHAFFIZEILHERE
MR, WE, R T —NTomisne s mdrho B 5, B porh E Ve s o 4618
BTERRANNEAE., RFUDELEETRE N E B ABETE (free
indirect speech) HJNZEMAEH (internal focalizer) , B X T-REMMER ., BIZUU
Ex RN FTHRS SR BEHELEAER.

(BB e-RRABE A B AR B e rly, MRS “ anok AR, S0
WFHE, MEFEEO, B REMEEMES, W ESHREEMEN L
R, B EARIE TS — Rt R W R S B —BT 1, EBIEA
BEIRHE O BYE, %I H 20 tHAE 20 4548, 50 4548, 80 AEM4ER AR
LHMMEFR, 50 ERERZHED R FEEMRAWE, BERS, BK
FARGDTIARL L, TIXHRIRIZE NG 8, BT 80 £ ML L i
WelHbk, T —LBBMEBEEE, BRAMBANER, —EFRE, X
B, ERRSERNSRHERN (BRETWH., KRN, BR8%), MaNESR
BE. AEBHANAY, WERTREERZIIRE,

HEFEEL P RENERMET AERRNEEES. FETENSE
5WAKS L FSERES BB, —hSEEH4. WITTH REK TRz
MEEE., KA —F8 R ML R, EARH MK RS BHE
W —ANBKREETY, ARANNT “Hk. Bih” WFEFELR.Q XK
T FHEEHILE R 1920 SERKIERELNARER, E— KR ARER
25— BT S ARUIE T L S R AGE ek S & AL R, dE
RS PR T THRBERN T W2 E CERRNESESEAREAR
ERATBR M E AR IR BT RS, R TENS . R VLB H T AR

@ Virginia Woolf, 4 Room of One’s Own, San Diego, New York and London; H Brace Ji ich, Publist
1989, p.41.

@ See A.S. Byatt, Sugar and Other Stories, New York: Vintage International, 1992, p.33. J&3CiH B F—24EM3I3,
KSR R AR ARG S A TS, RESE.
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ASYRZCE: FIER/Mi (BERERE) Wi

AR IL, BREENEERED T KARMSERENRT, REKEDIE
NTRIBERBERER, KERN M. 2 ERBEIHTER “CRE” (flapper,
NE CBEL, “WELZRRT) FRRZE, BARE ‘BT FoEna
50, FRGHEE., T, LEERARE, XESH, —HREXR. F¥
FiNK, 1920 FRPEEFEHE T BRAETENE “PFIRKBZEK CL B
SR, B LR REMHR LR AL EBIA LS L EEJFHRNE
X2 1918 4, 30 Ll L EAE —ELFEMMNEE L HEREBEAN, MER
1928 SEZIRAUF AT F] - RS FHRTFRBUTE— 2V RE21 229 ¥
ZHEBBREZHE, BTX—FRENTHRE “ Sl FRRXBUEY, il
MNFR “ R BREERAN” (the Flapper Vote) @ FHith, JEIUILHFRY “ KL R
B “HEBTRONE”, EEREREZHERE LR EERE,

YE 20 ARV 5 Lo XL B — TEDER, "Rz BRAA B AR AL T S A
o hi¥E 20 FREERATREF TN CLRHHBBERN L RELE, WBIHE
e, AER, AXESRFRINER.Q ERFEREMK R RESINRFENEHRE
HERTIE, FE CIEBIRE. ABRMERENER LG REERRBZEER L
MEK.C T RFERLTHEBERTRAAXEARTFIHER, FRBEI
SR B LR B, K AL BRI Fa 2 R IR I 20 SEHR BRI E S,
B0 T 2 ey SR SR SNSRI PRI R, RELH—FI T EITER “ AR
X" (Sugar; 36) g7

HRIB R BE SED P8 B4k st AASCAe i 5 2o K224 By MR
SR B ¥ AN R SCAR B f BESR B AL 5 e R AR, BERBEA 20 £
BERLUNEGRALAAER. CEFLX2RARAYREE - HFARKIA
2o, BEEGEH IS 18 HEE R Tk At R it SR E A%, ©19
R, HEREHELOERER . PR RIMLRZEHY K. Bl 214

@ See Lym D il, “F 1. Reinterpreting the 1920s”, in OAH Magazine of History, 21.3 (July 2007), p.5.

@ See David Fowler, Youth Culture in Modern Britain: 1920 — 1970, Basingstoke: Palgrave MacMillan, 2008, pp. 60 —
61.

@ See Martin Pugh, Women and the Women’s Movement in Britain, 1914 — 1959, Basingstoke and London: MacMillan
Press, 1992, pp. 80 -83.

@ See Carolyn Kitch, The Girl on the Magazine Cover: The Origins of Visual Stereotypes in American Mass Media, Chapel
Hill; University of North Carolina Press, 2001, p. 124.

® See David Fowler, Youth Culture in Modern Britain: 1920 - 1970, pp. 63 —64. .

©. See Fernand Braudel, The Structures of Everyday Life: The Limits of the Possible, London; Collins, 1981, p.317.
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HHH. HENTEERNURERATKEIN, MM 5HAMAESEERE
1B, AN AMBERETITESGHRR, SHANERBANRE, dXF
‘R, EAMUEREN—FRHY, ARVEY, MEFRMK"D, EH
ML MR S0 RBENIRE, BRERN “BHSOMmA. BELeY
K., ILACEERLLGFHAESHIREFREN —FHTR"S, N THRES
RAREFR RSP REE . EBHBEAMRE LRSI KR RSE
L ETE,Q FRM “CLBE” —BNEREHET “FRANH
Rt @,

AT, XEKEER CRE” BERERRSFRNER. RESBIFREY
TR, FERHEFHRFTRIE - SFRIRER, “FIRENIASI KA
i 5 2R UBHMLEEWEGERPH—BERT"O, BEHSXH,
G—S5MMLRFEEER. BAER “CZR” WREARE, BRENERER
BT XS, fFRFBRNALEESENRE THAENER, BK
AR AEREAEN B, EWMPSEERAE MR, O BB 3
AL AR & & T XARIETRA MR MER RS ER N K2 S, RIFRE
HARAI" O, B NK L BRI M 15 BB T 2 = SO RMLIE: BIFARA
ABZTFRAFBr RS, ol LB RBRE —LHE AR MRE S X LN RS
FRM—BEEFE TR

{EL RN I i) 1 2 T LASE 1) W R BRAT R AR TR, ENXHBELS KR
BE b RS HERGR B RAMERBRRYET S e E TR E AR H H T A R E
o FZE - BINEL, CRBBHBEA LG RM (spectacle) RILT HEH
SHTE . BN, SENEREEMKNERZATOR, XibkEs EREREE

@ Frédéric Godart, Unseiling Fashion: Business, Culture, and Identity in the Most Glamorous Industry, London; Palgrave
MacMillan, 2012, p.33.

@ Diana Crane, Fashion and Its Social Agendas: Class, Gender, and Identity in Clothing, Chicago and London: The
University of Chicago Press, 2000, p. 67.

® 1920 FERPHXEREEREFE=TAN, RPRAHEAT=ZHE ALK (see C. L Mowat, Britain Between the
Wars, 1918 —1940, London: Methuen, 1955, p.210),

@ Margaret A. Lowe, Looking Good: College Women and Body Image, 1875 - 1930, Baltimore and London: The John
Hopkins University Press, 2003, p. 131.

® FrEKHE - FER (HNREE), BBESE, UL REHE, 2001 4, B2 H,

® Margaret A. Lowe, Looking Good: College Women and Body Image, 1875 —1930, p.123.

@ See Bonnie English, A Cultural History of Fashion in the 20% Century: From the Catwalk to the Sidewalk, Oxford and
New York: Berg, 2007, p.27.
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ASYRRME . FEGADU (BERERN) 2YiE

A B R 2 © R B R SR R, W T S
RITFARBREANATES, BE “HER2R 52 ARSI & f i T R
BEMER O, EHLAFE, GEERE - ERNHLE P L R7ESE
Bef k. BOREBPSGEM SR A%, BB IER.S 5120 44
KA BV SHUEIIREERT , BORET AR f S 2 P A1 SEALEF o g ok
BERTE,

FBIR, “CLR” WA AT RMAER Tt SR, “ s
B TILS MR, TS, SEAABENIE. —REFERA, &K
AR L. =L NERLTIE.® TIELS - HERNEETLERT,
ERARRBERRAD B F R, TR ) & R AR M Rk
BISER R B LA RN BB B © FIARER, AEITEE. MERARER K
LRRIER AT RISTRRERS, BRFA M LH: BB R B BRE, HALT
REREE; BB, MR, BEHE. SIS EHRAL 1920 FRE
FricHAa B L IE AR -

L BB A RO ORI S RIS 4 8 B 0 T B AR 2 7 T TH 5 R
TG A MR B “ SRR (situational irony) : JBE K& BRI #9
BEBRELUTNER IR ARETRAS, —0SHE XA NLER
R BAEE A SAREG 1 £ R 22 T S BH TR 8 R B 2l BAR TR 44 T
KEFRT THUEACIEEENER. BREFBRSRRRINERSTEN
P2 IR E AR, HuA 20 A RANRL HEURRE S H TR £ 00 2 FR

FRIRU, TR T, WEARSEE, TR RITEETHEA
ZEM—FEE"O, RBRENER T BTREONNEE, BEASYER

@ See Liz Conor, The Sp lar Modern W : Feminine Visibility in the 1920s, Bloomington and Indianapolis; Indiana
University Press, 2004, p.13.

@ Liz Conor, The Spectacular Modern Woman: Feminine Visibility in the 1920s, p.221.

® B/Rik - ERTHNMRLEELERYRE - ERBAENET, —A5XE “"BLAR” f “CBX”
BEERZIMWR . FERNDE 1920 ERREFRFR (CKEME LK) (Flappers and Philosophers) , R Fi#LK— &
PR et RPN R 20 ER LB RN ER, BHEFUALEE PRI CEBUT 8 i, HRITIAK
o 1920 4E(R, IFSEIBRENEIN, ITET —HEMWCXEMERER, RERA T RN - 8, BILZ - HRRFLL
A, BEETHCLBNBREASHIE, HLERTELAHRZLEE,

@ FRICETI - Pk (EER: . . BASRRRERVAANLHEFAREMFIERSE), KE, ERA
B iR, 2008 4, 255,

® Editorials, “The Flapper Age”, in Peabody Journal of Educdtion, 7.3 (1929), p. 182.

® FFRIRHE - FFRR (HEEEEY, B79 T,
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R, —ARFREGHERMRHRERRLYE, 50 1920 £RA%FL
YRR, MERRRE. HERR, BRAUECLMBERTH—1, R
YA ABE, “HER 20 EASRE"D WL IRE 2RI RRMAHA
LEEMNEE. EASYRICER, S ARBESH LRI,

=, RBZY

MERETRENIERRE “CLB” WRXAE IR, fitEws
9, PBLAEBRESBHAENZAWXRNETHALRME. MEBRER
MBE, RETH, B RFHERERRAZRI—ZEE Tiks U
REE, BB SHEMNIERMENEBERNHGE, HAMENEETE
TEMIEMIY (fetish) B0, BHE S B 2R RS I E R,
DS RHBERAEHNER, NURALTHENKRE, (BHGER) RET
BRI - WHR, TIILIIRLOLET4E B PR L B A 5 X 25 AR B I i 35
H. B, HEMER,

DAERDIIEZE RS BRI MERE D “BHAAHEN NRMEER, #HH
“FMARRERL BT &, RIICEBRAE, #8. 54FRE
RAERERY”®, fE “REFATRENTE., LEZWRRSHURREO,
R R A I E— MR, RRNERERIT A 18, B
FEHEFEEMERBER=ARARRERRS, 3175, EEKNERTBEANAR I8
T L R B R 7

BEEWETIEOM,. WIFRESE | FIELILBSKER, TREH TR
SCEIHI RS KRR L I E R YR F AR FE TR AR ESR, “W”
HEXBBTAER (atifat) HAG, BARTIRBEXNES
(commodity) W&, WEHILPHEAFZRYHESMEMESE ., BAEEA, M
M. HEYEZ FRITECSHEX, BYSMAMMIER TR, 5
T SR Bt S A A SCALRIAT B S @ REBBEF/RE - MIBHESA

Liz Conor, The Spectacular Modern Woman: Feminine Visibility in the 1920s, p.219.

Kathleen Kelly, A S Byast, p.39.

Jane Campbell, A S Byatt and Heliotropic Imagination, p.85.

See Ian Woodward, Understanding Material Culture, Los Angles and London: Sage Publications, 2007, p.4.
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ASYHRE . FIER/NE (B ARN) YR

WAL AR BB R P RMARE, YR EMIEEEE N A
%, EMTHHMERENMTE T, THEBREEEGPH—BIE, WEK
R WA RE, EEHALESAENE, BAASA, XS ER, A
BT XA SR AR D FIAH: 4518 1 55% (path) FEE (diversion)
M, HEHRRERENIERR=ENATWIASR, NERYBT. &
e, FETHAE M RBREF.Q R (BBEEHENR) PHRFER, FERAENR
MEARRNBRELT T BENRE: H—, ZXNCHERRRESR, EXN
PR, NBFRRERETFHRALTRRET, WEERGE. HZ, KK
MRS MERE TEEEM Al |, WREHRAIEE AT R P—1950 4
PREZRRITRERE 5, 1980 SR REHE N R G HBEERLE L.
BEEENET S (decommoditization) F1E 7 B4t ( decontextualization ) ,
RN H R SR A: iR U AE S M SRR A &,

EMMREER LR A ERINRERR. EEABFRNERERE
A, FEMTUREEBERIPOHEECHENEERATREMN A BHIZNE,
—DIRBERBELHEESBRBHRERRAECSRZNEETRNRR: “—
K, BABERE, F—FHHE, BERTE, REFARNX AR
RIEMRERP—FE. WRARE ENBEERK"® ERXRNERLTFR
ATLGEMEIEEE WA NICIZ, FEKEE (BREMRE) PHaEaER
W (B BRT ‘R EEAMBRMN—BEZ: “R” WMIAMEEFENERAE
B FERER B B RMRIH AR, RS —BEE TR, HYERAIESE
Ket, MENRREFEE, BF “BRBRAT, EREZARMHEIBEET,
WRSEER” (Sugar: 229), BEFEXHKEIN R “—BRMEE, M LREME
PLRRTE], RATHE—#2ZE." (Suger: 230) ZEXHE, —HENFERLSERHE
MR ERE, BRI RERREERANIEL,

AR, 1950 Eﬁﬁiﬁ?ﬁjﬁﬂgﬁﬁ'ﬁﬁﬁ#? 1950 45 L REEgG4E S
BB EEHT AOHFERRVEERE, LRYXEREWRET REWEEREA
WBFTREZBHETFEREEN, “FHREESRAREZREENILY, EibFH—

@ See Arjun Appadurai, “Introduction; Commodities and the Politics of Value” , in Arjun Appadurai, ed. , The Social Life
of Things: Commodities in Cultural Perspective, Cambridge: Cambridge University Press, 1986, pp.3 -63.

®@ See Arjun Appadurai, “Introduction; Commodities and the Politics of Value”, pp. 16 —29.

® A.S.Byatt, “As Seen by Byatt”, http: //www. fittmuseum. cam. ac. uk/gallery/inspiration/contributors/byatt. html
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RAHEBIRFER” (Sugar: 36), BHERMERZFEEIMMNNETENSEE
HAR—FTREENNLILE LESE; BRIEVE, IFCSHNFRFCEE, B
IEREEE A, REBENERERXERERE., EENRULMEHEK L
IS L, EARLE, FAREEEEOENIN &G — ARt e # 2 AR
M T XM, Fit, £FRFEFIRFNELES, ZNEPEEHS
F—ELHEARRWRERMFHITFR: ST R-FLHFEOETE, ERE
BT, NERMHTEBE, BIMOH. AREFHKREAR—ZTH,”
(Sugar: 36) WMEHFIAEREEABLRAGXT YL ESHNEAT, [
THB R ERESRMARARMCRIEFR, BB AERBERRL,

RWAAX THZ A WE SRR R RE TEREENEL, BUHER
RRGE RRIEIGH R RN — RIREBEMGLE £ AERARE, BN
MBS PR EMZ . R EETHRNYIKIE, RE S RAEDEE RN
EE . BERBHERARERMRZREN—-BEREHFNL, ENHEEH
EISREHE T B IR EHAREHEEE (motif) ;

BAUEEFBHBENERT, KA TFEFEFRRECRNTRA
B, —KEFLLHRA, LAAREANERAABE - AL HF P AEHHA
B EFZE, EAEWERLE, AFEARLHBCHLR & P
WAESNERGWEANE—RRE —RERNEH, ERRDFE- W
UEBREHERE, BREZWRLWAKE, FERBEENES, &40
BAAER, IRZXFRELNT, SRBEREERMLED R K — =
NBERABE I, ARARE L odNEXENEREeR 46T H
AWRRBRABE - RTUBARFTR-RAKEANEETR, AL
BHEF - RAERRBNER, LRAFERARET —HWHRE R, #5 5
o X B BAEHA, REFHEER, ENABFIZREIBRNE
o MELTERERE. (Sugar: 33 -34) '

X BT S WREAKES . BEREKERR" Al —1 ‘K28
T, — bR RS CARRUR, AR, JLDWE” KBEH
(Sugar: 38) . BEABKRMZ TRHEREM ST IRE 4P 1R 6-MEE

&, BERH. WEANER-RARTERRITR S, BROBLRRE 4D
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ASYHRE . FE U (HBRERRE) Wik

R EE R A AR, WHEIET LIl 02 BN, THZE 1920
SRR AR RN H OB SN N a1, EASEWH R, B
B E— AT RS RSB T - ATHMNEE, EEEENE, $F
BEEE TEHENLNEREY, DEMASIRNAEBATER TN
B, DR 2L A S B G A A R L, SR THREEE
REBLBRALEIZ, IEXAEN L, BERNERS L8NS GaiZikes)
g “IMSEAUINVERE” —RE, BROVITIZ. BHE. EAEWRMNERE, RRME,
INEREFF B ETIZMITB R TR SR KON, BEETARNEE—
Moy, BATAY. SRR, |

BB, BRI MREEIEBTMNMT . X SRR EE b T
HE—MERR SR EMENERNR? REEENLE, HAEEEE
T, REEREEERRR A N R TR FET, MEE A EA R
R, RAMEEDR-REAAORLRERRH—FT RN BB RER T,
B0 AR B %o LRI TR A e f SRR (s B, HEAmRA
(%) - ¥555) #3958, BATASREMEANBIESHE. “WMEN, K
HMRBERSZA! ROESULT? MRIBROEFIK” Bk, 36
KB “REWFE", B—ARSAR. KEFEMBREXE, TLXH
il HEER, FAFEENETAGEATENL. EWNE, NHEk, &5
R X BB AR BRI S TR R X A A B R B B R TR, MBS
IR X L S AT R TS,

BB GIMEREERREARZE, Wk T BB X WHs
fr. B REHEE . FENFONMERES, BHEEGHEREL SR
BHERL G HARBLEEE ., CARNSHRALENBRAFS5EZETT, R
RELEAAENEFCREREREEAE IREPHER. NEE, #
1, A2, B2, 37T, BFRENERNSELTURYBALENEN
EZMC., BREFEXNIE, BAEASYABRE, BETHEHK
AT,

=, Fieze

FMBMIAT S HER—MES, LFEEPHEIAZHEGSFRRRE
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WM, PHD IR EFPHER—BRER N EREERRE LR
RN SHO, BEFARRUABHEENRLEAENS, HBAKK
BRTHEFAFERMERE L ERTX—E%, BXARHERA. BRI TR
BRI “ZMH” RBEXRETHRE “EGZHR", BHTHEBK, BE
B ASE, REDZREEUELSE. BNECHNE, BEANEFHRE
BIRF M FEHAERBRE T -ERKIEE. EXE, YRHAAEE, &5
ARHBRREIMRE, SARZRERY - BFf&HRLM “Fidzy”
(biographical object) & RHF L2,

1970 0K, EHEHMENERELRFMES (Sumba) #17REKEEHE
WAENEH, IR SEENRMEZBIAES, WA EMNANTE
AAEREE—E, YANLESTRE CHBEN, BIIRM=SB i, X
B “‘REBAENAETEATMEARKENL. ATEREIEM ERBANTEREY
FETOBRRh “RiEzY”, T CESRXEY R A NRE R T RFERNNE
B, TREENEIEEMRNERURRBAERHER"®, BEHiE&H
IWREMBELZ YIRS, WERET., S8, BFAE, BB LUK
BEYH “iCIZZ&” (Biographical: 5), TRKE, FERETHWBEHAEN
WR—HRBEICILNESR, REWEATRTESEIIEN “HA, HKE
RIFEUREMZRMICIZAR” (Biographical: 4) , A EFRLFEMHETES, K
WRINTEEAYMBEEFW T EEREEN: WESTR-FK, FHEmaEEE
S5RAFSEERMBEER, REEICIZARIIR; MEEKRE, FRFEK
BREZHEZRFR—EERGE L—HNESHMER, TTLUBESEAE
FHRMSE, WETFAYNBRREREL, BNZEREAZE, —SSBFAED
FEHERNXRDN, FRLEALSWERRBMALRE,

WEHRE “Zid” ENEEA —GEEYR—HT - BRE®
(Swan Vickers) 220l, XMEREFARED B8 3E 1930 F45 1B H—14
—FEALY, 1960 EEF R R AL LN, EANRR T W=, —H

@ See Juliette Wood, “The Holy Grail: From Romance Motif to Modern Genre” , in Folklore, 111.2 (2000), p. 170.

@ BRRE (HHWA) FREFAFS (vessel) MAEMZH (cup of life) HMikdy, M1 H “RELMERK
&, ZEERRERER. XEEOPIL, FRIBEAS, XARNMUFEMRIER"; F65H “ROLFE, ARW
BEERZIRE, RERTARHZER?"; 590 F “BEROWBINEMZR" (BRR (FAR), KioE, &
FeibAR2E, 2008, 513, 105, 135 %),

@ Janet Hoskins, Biographical Objects: How Things Tell the Stories of People’s Lives, New York: Routledge, 1998, p.2.
JE3CH R —FERZI00, HEESOR R AR E AT SOhATE, AESE.
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ASYHIZE . FER/ANE (BERERKE) ZYE

7 1980 MR KRB LILEFR. XEHENEDIILED BR G REYR
BEZHRPERESHE. BFRRATHRZ: “HET. B, fik
BN BREW AN TR (Sugar: 35) BFPe-RERIAEBTEILKR
EEH, X TRXAEREFENELENAESE, A8 AEANBITNER
W, A T REFETREE, FR TR XHEERZREHTHTREHN
BEMAA, BEFRRIEGE 1890 FRBUTRE, SREHKX, —EFH
i B 1850 SFARFFHPAMBETREDILC BriX, WIETHFJeRRKELH
YR HAEOINUHEMAE TE— MR LR LR R B MAETFRE, %
BR L BREERF ISR

BB ER—F, BOVLELENRES, EENVEEILY—SELY
REIBEAEFY—EET R ZEARRS, RRT SHEENEHEREH
ERMRREY, RAELHERARE 19 HHORLORMESEYE, o XEEH
BT ERL, B AMRRABES RO E X HESLEER. B8R
KU L, BEZR-FAEMFFELARBEHX—1T, FERFN “BH
B5. EHIO" (Sugar: 38) MERBHNIE; BERARBILERGHRIEEI,
REMATCREMMMNED T AT EME; BTAFRRXN, Bl —mmay
RPY, BXTLUATRE, RN, HXTEIAVEBIRA T LR, Bh%
D -k BERFITHBACRTFHE L,

{EREPERIT ARSI R SGF A R REINE LD e R O TR E, 2211
MBRBRKNBACHE AL, HRBLSHENE, REERMEGNENY
BfkiE, SERX—AFARENBRET®, KR, FHEL, BRBEERE
ZH. MAYRZRNRES ABRER BT SEX “Fidzy” 5 “Akma”
(public commeodity) HIX4r: FEBEL, FidZzWeEE, SEEALIEPER,
Z2h, MAXFRANEANFEERMESHEE; EZMAE, MEZRTHEEN
BikzsE, EARERATEMERHHNE, TMEAAENAILERAARES
MENETMENMEEE; EESANXREL, FIZYRAFERENRELKRNS
Tk, AR R XELUE R H & S A& B 5 5AF (see Biographical: 8).
KRR MERESRRN TR, TRAEREREEZ K. N, @E
EEY BRI FE R 1980 4£4%, METERAH ARy —BREBATEE,

O HAER - HBHF - R (W AMSBMRE), ExRSE, RETHERE B, 2003 6, $6-7
g8 ‘
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FH—ARALEMABEIER, ENBEEXHBELET TEAERAAEE
i, HAFREIRBZY——HER BABRELH ., EFef, —Fm|
RERENRRMBEGARHE, HERRE “N7 Kb “Aw0g”, “K” B
B AUHT . RETE, WHYREFORECTERSHFREY “AFma
MR, XY RERLHEERNNRKTEER “Eii2y”, EREHT A
RRERESS, W (BEAFEK) RAKNRATE, EFPRRHNERES
THENFBEEMAEAN, FUARDREFEREE, ERETXHYME
HEEFZ 5,

MEZT, “BiE2Y” WtEE. AhEHR. EERZ, B AR
IO, BPRFAREENHREITH. KA. FEILFRBEBT ST
BRAVIAARNEEL S, BELAPERRIER GG/, EibE—FEENEY)
PRBREARHFERT A, BXNIEAR, “FiEzy” B URERL
SEETEERMNE RHE, BILERLHERERRS, ABEMNERSH
H, FE—RBEFNNYSAWBRT, HACALHBRIANERE T HF5E
WS R

Z ®

B 1990 SERLR, AREMYE Sk, BEE. BT mBTieE,
HIPE R AT FTR T HA T KB OYHRRR O MY B EHL T YHEX
A ERTE RSB P AT SRBA, HRBNT TYEANEILER,
TEER - BRSSPI RE T AAREMS2ABERITAS
VIR R BER, B ATFIALYHEN, BEREECATHA; ZHLIEA
StigitE, BEAFRAIANERMEC—BERSMAMY, ASHWZX
RYRZH “‘RASYRE . WERAME",

LREGERPE - BEA “XM” (entanglement) X/MAXEXASYZ
EREBFIAREBHER R BARREHSE TR, B—0RBRAE, ol

(D See Sherry Turkle, “Evocative Objects; Things We Think With”, in Fiona Candlin and Raiford Guins, eds. , The Object
Reader, London & New York: Routledge, 2009, p.4.

@ Marcel Mauss, The Gift; Forms and Functions of Exchange in Archaic Societies, Oxford: Routledge, 1954, pp.25 -
26.
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ASYIRSE: FER/E (HAREFAE) 2WiE

ATHRERS, BEEABRBALE, BROLAE. SRYR, MXEE KK
WA E, WYX ASEAAY G OREEERRME, FHRE, ARBTHK
BAMYKE.O AR TEBWAAERS, BEXFWIH - BFRIAS
IR R R X BRI, WA vWAE BCMERMEE, ESARKELHF
AR A A WRRMBHAXRTR, KEMTSHRIEE, TR LTS
[E oz , @

EEMEN L, FESHERML (BEAEKR) IaE. REASYH
RERMET - REB TR, EE, MEYBRE, BITAR. RXF
B BIZHUKEE, HERGERNAANTER. BRI 82 WED B ZERIEH
1920 SFRRARE P EFPRD, 45 R -F FIAEE B 3 AR =5 R L A B AR
R, ERSE(IENIR, EXAEE “ O™ X— 2I0HE R IR
20 ERFLHEENBEERR, EXIRANEBRANESZY—BBAEK,
TR RS e+ 7T LA S8R RN, FRB K EME X 8%
M, EXFN ., BOVSEIENMEFRAZRIRKEEZY, BRMEEE
FRFNHFERIWRM LR ERNIT %, RURBERRELTSHE, BE
X182 A h 5,

H—HHE, WHEAXFEEEBRTARANSES, MYZIAMFFERL
HEE | 2R, WETEEZFMEENUME, A LrUBRK/EE LT T 1920
FERPCERYREIATIAXE, FEAHNARERNRE RS, EFERR
WEHE, R, FHREFELSH A NYIREENTA, X, RRRREGRFA
BROEY, EAXMEI—REHRT “Fiizy” WEHE, 51980 £K4F
FENBEK AR HRERX R,

EFERNET, ASUSAHRBERENXR. ASYEHENHEESE
X, AMUEFTHITHEE, BERT HILHER, XA REZEERE B
HRFHARF S E 007t A E AR H, 2008 4, FRIEASY hIERAEEYE
(Fitzwilliam Museum) Ed—R3CE, FHNMETHE 19 HEXEERRFH - 7
F - HrB/R (Henry Fantin-Latour) HIZE (HEFFSHRIE), IANKEERRT
BRI YRESUR RN EER LWL NTE, “ERTHERBELK

@ See Ian Hodder, “The Entangl ts of H and Things: A Long-Term View”, in New Literary History, 45.1
(2014), pp. 19 -20.
@ See Elizabeth Grosz, “The Thing”, in Fiona Candlin and Raiford Guins, eds. , The Object Reader, p. 125.
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EHO, mRRERMERELER T ASYRAEEKBRR, FE/FUA
XFE (BAEFER) DA TASYRERZEN A MR, FRERZ
W ERREHFIBBEHERAA, BEMEERICILRL S FRER\ELOXER,
FEMYIEL “RERRERIRGEFREFTRAAFBERESNEMT. B
i, BHWRAE, BERIHEARL, FRERENAT"Q, WAHERER
BFRAZEWEFRE TR@KIEE, ERALENYER T ICIZEREREL
KA,

* AXHEREHES “HAENATHARSLAUFR” (11ICWWO0011) & ¥ AR,
[EERAN] ®RE, &, 977 4, GRAFEFTETXFR L, FXAFS
EEFRAEAMNAR, TEFRFT AN UREF X, BRRERWA R (F

B4 CEH) wHEA AR/ AmER) (R GPEXFE) 2015 #825) ., (%
REFXEFEAFHHENA) (R CGPEEFR) 2012 ££ 1 ),

RIEERE: ¥ W

@ A S.Byatt, “As Seen by Byatt” , http: //www. fitzmuseum. cam. ac. uk/gallery/inspiration/ contributors/byatt. html
@ Jean-Louis Chevalier, “ ©Speaking of Sources’: An Interview with A. S. Byatt™ , in Sowrces, 7 (Autumn 1999), p.21.

. 164 -



