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Selected Abstracts

LONG Yun The Combination of History and Fabrication: The Postmodern Narrative Devices in “The
Leather Man” 3

American postmodern novelist E. L. Doctorow is proficient in combining different devices to break
down the barriers between history and reality and to attack consistently on social problems and historical
events. This article explores the postmodern narrative devices in “The Leather Man” in three aspects: the
combination of historical and imaginary events, the combination of historical and imaginary figures, and
the allusions of combining name of different periods. “The Leather Man” attempts to expose the per-
forming behaviors, the deceptive discourses and the overwhelming authorities by means of discussing the
race discrimination, gender discrimination and class discrimination in the society and of “demystifying”

the historical event of “The Apollo Moon-landing”.

JIANG Yuhui An Interpretation of Lakoff’s Theory of Metaphor from the Viewpoint of Bonnefoy’s Metaphor
of “Listening” 15

Though quite influential among scholars, Lakoff’s metaphor theory still has its insurmountable weak-
ness, especially when it is applied in studies of poetry. His inspiring analysis of poetic metaphors some-
times delves into greater details. but the presupposed priority of ‘basic” metaphors has also led to a deep
misunderstanding of the creation of new metaphors. Based on a close reading of Bonnefoy’s poem Douwve ,
we try to clarify the main features of basic metaphors in poetry and how the metaphors of ‘li~stening’
could dramatically play such an essential part in his works. From all these arguments, the significance of

the transition from metaphor (poetry) to conception (philosophy) will also get revealed.

SHEN Dan One-way Projection behind Two-way Secret Love: Covert Progression in Mansfield’s “Psycho~
logy” 27

Ever since Aristotle, critical attention has focused on the plot development. But in Mansfield’s “Psy-
chology”, like in many other literary narratives, there exists a covert progression behind the plot develop-
ment. In the latter, the male and female protagonists secretly love each other but try hard to suppress
their feelings in order to maintain a Platonic friendship, and the focalization shifts between them. By
contrast, in the covert progression, the female protagonist, who consistently functions as the focalizer,
cherishes passionate unrequited love for the male protagonist and constantly projects her feelings onto him
until the resolution. The plot development serves as a multi-dimensional foil for the covert progression
which reveals in a very subtle and dramatic way the complicated psychological activity of the female pro-
tagonist. The two parallel narrative movements, which both complement and subvert each other, present
dual images of the characters, convey rich thematic significance, and generate remarkable aesthetic va~

lues.

LI Boting Virginia Woolf’s Philosophy through G. E. Moore 40

Critical study of Virginia Woolf’s philosophy tends to ignore the complex response she makes to the

+ 157 -
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English philosopher G. E. Moore. Through a close reading of her novels, diary and letters, the present
article proposes that Moore is the starting point of Woolf’s philosophical explorations and that Moore’s
“state of consciousness” impacts Woolf’s crystallization of “moments of being” as her ultimate literary
epistemology. However, Moore’s “diaphanousness” of consciousness is markedly different from Woolf’s
advocacy that behind the appearances is the essence of being. Besides, her preference for ambiguity to his
hair-splitting analytical argumentation and clarity of expression characterizes their different styles. In ad-
dition, her obsession with the “self” not just displaces the binary tradition, but the psychology she is in-
terested in not Freudian. This demonstrates her suspicion of all dogmas and her belief in literature as the

transcendence of all dogmas, either religious or philosophical.

YU Lei Four Aspects of Edgar Allan Poe’s Fictional Aesthetics 51

Though Edgar Allan Poe systematically elaborated upon his poetical aesthetics. his theoretical con-
cerns as regards fictional aesthetics remained more or less fragmented. To a large extent, this has brought
about, either at home or abroad, the abnormal tacit agreement to “the aesthetical precedence of Poe’s
poetry over his fiction”. Given the status quo, this article intends to excavate and synthesize the pieces
and bits of Poe’s fictional aesthetical ideas that are scattered amid various journals and papers. and in so
doing, point out four important aspects—“Truth”. “Moral”, “Reader” and “Plot”, which are aimed re-

‘

spectively at a dialectical equilibrium of poesis between “verisimilitude” and “grotesquerie”, “upper-cur-

rent” and “under-current”, “encoding” and “decoding”, “departure” and “return”.

MU Yang On the Deconstruction of “Snow White” Motif in Contemporary Parodies 62

Since the late 1960s, under the influence of feminism, new historicism and post-structuralism, classi-
cal fairy tale has been an important target of rewriting in British and American literature. Different {rom
the traditional rewriting, which repeats, strengthens and reinforces motifs of fairy tales, the contempo-
rary doubts, subverts or dissolves them. This paper examines three contemporary parodies of the “Snow
White” motif — Snow White by Donald Barthelme, “Snow White and Seven Dwarfs” by Anne Sexton
and “Snow Child” by Angela Carter, and analyzes their common efforts to dissolve the motif. It argues
that these revisions. in image choosing, character molding and plot designing, expose “the eye of pow-
er”, reveal the mechanism that fashions female subjects from the aspects of “disciplining” and “punish-
ing” respectively, explore the patriarchal root of “jealousy” — the archetypal relationship between
women, question the essentialist belief that women are born hostile to each other, unveil the narrative
quality of “truth” as well as the hidden power relationship behind “truth”, and thus achieve the goal of

challenging the power discourse.

LIU Dan The “Fictional Reality” and Non-Orientalist Narration. Michael Ondaatje’s Running in the Fa ~
mily 71

Owing to the fictitious narrative techniques. such as imagination and exaggeration, used in family
history narration,Sri Lankan-Canadian writer Michael Ondaatje’s novel Running in the Family is criti-
cized as a writing of Orientalism. The complexity of his writing background and the variety of narrating
strategies considered, this essay aims to make the case that the novel is non-orientalist on account of its
“fictional reality”, through comparing the motivations of fabricating. authoritative awareness, and

standpoints between the Orientalist and Michael Ondaatje.

LIU Yuning Interrogating the West through the East: Sollers and Chinese Culture 79
Philippe Sollers has been, since the 1960s, a central figure of the French literary scene, and he keeps

exploring and pondering upon French literature. Chinese culture has such a deep influence on Sollers’s
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