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A Newly Discovered Material in Japan
on the Biography of Wuzhun Shifan
and Its Significance

Ding Yuan Wang Zhaoguo

With regard to original data on the biography
of Wuzhun Shifan (1177-1249), there are
mainly two records known to us, namely The
Biography of Zen Master Jingshan Wuzhun by
Daocan (1214-1271); and The Epitaph of Zen
Master Jingshan Fojian by Kezhuang Liu
(1187-1269). This article presents a newly dis—
covered material in Japan entitled The Biogra—
phy of Zen Master Fojian. It is a manuscript
handwritten by Deru, attendant of Wuzhun
Shifan. It was originally kept at Toufukuji
Temple in Kyoto, and now in Kyoto National
Museum. From the philological perspective,
this paper introduces the condition and form of
the manuscript, and gives a preliminary analysis
of its author and background of formation.
Based on the content of this manuscript, the
paper reveals its significance for the study of the
life of Wuzhun Shifan.

“Wang Kui Betrayed Guiying”: lts Dif-
ferent Versions and Political and Moral
Implications in the Song Dynasty

Yang Guo Fang Yuan

There are many versions of the story “Wang
Kui Betrayed Guiying” in the Song dynasty.
Wang Kui was a mental patient in a version of
this story; but in another version, he became a
love traitor and died from the revenge of

Guiying’s ghost. Literary sketches and dramas
in the Song dynasty followed the latter version
and criticized the love traitor harshly. This atti—
tude reflected Song townspeople’s conception
of karma and their sympathy for humble
women. At a deeper level, the story was not
just about love, but had a specific intention im—
plying scholar—officials’ advocacy of morality
and loyalty. This advocacy derived from their
reflections on the history of Five Dynasties and
worries about foreign invasion in the Song Dy—
nasty. Scholar—officials used the image of Wang
Kui to denounce betrayal in political realities,
and the story of “ghost revenge” to publicize
the conception of loyalty.

Beautiful Dreams about the East Capi-
tal:Kaifeng in the Memory of Southern
Song People

Liang Jianguo

The memories of Kaifeng in the Northern Song
Dynasty were kept by Southern Song people
through various ways. Their memories origi—
nated from old customs of Kaifeng and sites
built in the Kaifeng style. Southern Song people
also contributed to the construction of the
literature system of Kaifeng. Some people, e.g.
Meng Yuanlao, directly wrote down their
memories of Kaifeng; others told Kaifeng stories
to people around them, some of whom fond of
writing then recorded these stories. It was also
in the Southern Song Dynasty that some
scholars began to take great pains to consciously
collect literature of Kaifeng. These historical
literature enabled later generations without ex—
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perience in Northern Song Kaifeng to know
this city and appreciate its past brilliance.
Therefore, the image of the Kaifeng city as the
capital of the Song Dynasty was shaped through
several generations of literati’s retrospection,
dictation, recording and compilation after the
imperial court moved to the south.

A Preliminary Research of the Anna-
listic Records of Major Events from
1127 to 1162

Xin Gengru

Shanghai Library has a complete version of
Annalistic Records of Major Events from 1127
to 1162. Comparing it with the version pub-
lished by Chung Hwa Book CO., and the
photocopy of the Complete Library in Four
Branches of Literature (the Wen Yuan Ge edi-
tion) published by Shanghai Ancient Books
Publishing House, this paper concludes that the
Shanghai Library copy is more similar to the
version in Great Encyclopedia of Yongle than
the other two versions. It is of great significance
for breaking the blind faith in the Complete
Library in Four Branches of Literature and
restoring the original content of this book.

On the Authenticity of Memoires at
Quwei and South Window Records
Li Yumin

Memoires at Quwei (Quwei Jiuwen) by Zhu
Bian and South Window Records (Nanchuang

Jitan) by Xu Du are well-known biji works
(literary sketches) in early Southern Song Dy-
nasty. The two have twelve identical pieces of
records. Yu Jiaxi determined that the latter pla—
giarized the former and the latter was written
by somebody else. With a close examination,
however, this paper draws a completely con-
trary conclusion and argues that the existing
ten—-volume Memoires at Wuwei contains
many forgeries.




